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ADITYAS AND/THE NAVA-GRAHAS.

HE Adityus aren very sncient cluss of detties

w Indin, as they are found praised in the

Vidas. 'The carliest references to them say

that they are seven or eight i nwmber.  In the
Satapatha-bralunana, for instance,
they are said to be eight in one
place and twelve i anotiier . and in the latter case
1t is conceived that they correspond to the twelve
wonths of the year. Different accounts are given
regarding the origin of the Adityas. The wost
comwonly accepted meaning of their nawme is that
shey are all so called because they are the sons of
Adits; and 1 the Puranas they are all evidently
solar deities. Owing to the existenoe in Northern
India of the Maga-Brahmanas, who 1n all probabi-
lity are related to the Mitra-worshipping Mag of
Persia and are worshippers of the sun, it is not
strange that we meet there temples dedicated
exclusively to Sirya the sun-god. But it is certainly

Adityas.
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HINDU ICONOGRAPHY.

curious to find a temple in the South Iudian
village of Sdryanarkdyil in the Tanjore district
dedicated entirely to the worship of the sun-god
and the planets, the former bewng the object of
worship as the principal deity and the latter as
attendant deities. This village must have evidently
received its name from the temple of Sirya therein
built; it 15 stated in one of the mseriptions found
in the temple that 1t was built in the reign of
Kulottungacholadéva (A. D. 1060—1118) and was
called Kulgttungachola-Marttandalaya.

The nine planets Strya, Chandra, Bhauma,
Budha, Sukra., Brihaspati, Sani, Rahu and
Ketu are also worshipped by the Hindus, and
their unages are generally found in all nnportant
Sa1va tewples in S. India They are invarably
placed 1n a separate mandapa having a pediment
of about three feet 1n height ; and no two of thewn
are wade to face each other. It 1s stated by sowme
that the images of the planets are set up in
temples in the order in which they are mn the
zodiacal circle at the time of the construction of
the tewple If there 15 any truth in this state-
went, these planet-figures may serve as a new
weans for caleulating the probable dates of the

truction of the ples wherein they are
installed for worship.
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ADITYAS AND THE NAVA-GRAHAS.

Regarding the worship of Sdrya in ancient
times in India Mr. Nagéndranath Vasu has collect
ed much valuable information in his drchaeological
Survey of Maywrabhaiya. He attempts to prove
that the Magas or Scythic Brahmanas were the
first to introduce the worship of the Sun into
India; dnd trom the references found in Pali works
like the Bumbhajala Sutte he shows that at the
time of Buddha the Maga-Brahmana astrologers
were held in disrepute. It is stated 1n the
Bhauvishyat-purana, as he says, that Ssmba one
of the sons of Sri Krishna was snffering from
leprosy and that he was cured of it by worshipping
Sirya and that some Brahmanas of the Sik&dvlpa
were worshippers of that dety. The same Purana
relates " that Zarathustra, who acknowledged the
superiority of fire, was born of that element. He
also used to interpret the Vada in u perverted way,
which led to a quarrel between him and the
Magas who worshipped Mitra, the Sun-god.’
Mr Nagéndranath Vasu adds further—“In the
Zend Avesta, the oldest record of the fire-wor-
shippers, Mitra 1s known as only one of the minor
gods. But on the ovher hand 10 Mihir Yast, we
tind a faint reference to the effect that at one time
Mitra was worshipped as the highest god. Be
that as 1t wmay, ou a dispute arising between the

301



HINDU ICONOGRAPHY.

followers of the Mitra oult and the fire worshippers,
those of the Sakadvipa Brahmanas who belonged
to the former sect, migrated to India with their
families.”

The description of Mitra or the Sun-god, as
taken from the Vidvakarma-§ilpa, is given by
Nagéndranath Vasu in the following words.—
“ His great chariot has one wheel and is drawn
by seven horses, he has a lotus in each hand, wears
an armour and has a shield over his breast, has
beautiful straight hair. is surrounded by a halo of
light, has good hair and apparel, is decorated with
gold ornaments and jewels, has on his right side the
figure of Nikshubha and on the left that of Rajdi
(queen), with all sorts of ornaments and whose hair
and necklace are brnight. His chariot mentioned
above is called by the name of Makaradhvaja He
wears a crown. The figure is surrounded by a halo.
Danda (Yamna) is represented as one-faced and
Skanda as having a bright conch-shell. These
two tigures with the forin of mau are placed 1n
front. Varcha on a lotus 1s placed on a horse,
His body is represented as lustrous. and he is the
one giver of light to all the worlds. A Siirya-
mandala is to be made by placing nutmeg and
vermillion. He (Mitra) has four hands or only two
with jewels adorning them. In both of his hands
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ADITYAS AND THE NAVA-GRAHAS.

there are lotuses. He is seated on a chariot drawn

by horses of variegated colour.

His two gate-

keepers Danda (Yama) and Piagala (Agni) have

"e

swords 1n thew hands.

* CHEEH GEEH WERIY AW |

T O SRR
SRRy R |

Pragrn 2t vl R Ty stk

FAATHTH FTEREGISI |
IR WECAN R |
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In the description ‘given above, Mr Nagendianath Vasu
treats the word RBd)7i as meaning a queen. It however appears
to be the name of the goddess assooiated with Siirya  Again,
he takes Danda to mean Yama, from the deseription found

0 the Bhavishyat-purdna it appears to

be probable that

Danda is evidently a traoti of Dand ka, the
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In the Bhavishyat-purana it is stated that Srya
began to burn the asuras with his heat : the latter
thereupon attacked Sarya. The gods then felt
bound to help Sirya, and with this object in view
they placed Skanda on the left of Siirya and Agni
on the right. Since Skanda 1s the punisher of the
wicked in the universe, he 1s called Dandanayaka :
and from his reddish yellow colour Agni, the god of
fire, obtains the name Pingala. The same autho-
rity also gives the names of the attendants of
Strya as Rajiia and Srosha and dentifies these
with Skanda and Siva 1espectively The nawes
are also derived and explaned therein * Because
Kartikgya shines always as the commander of the
army of the celestials, he s known by the nawme of
Rajfia.”” Such is the explanation of the name
Raijfia, which is here evidently conceived to be
derived from the root ray meamng to shine T'he
explanation of the name Srasha is—* The root sru
is known to be employed to denote wovewent,
and to this the suffix »a is added. Because be

commander-in-chief of the celestial hosts, and should there-
fore be understood to refs: to Skanda To the Sansknt pass.
age of the Bhavishyat-purana quoted by him, the reading of
the latter half of the line heginning with hayariidhasty appears
10 he p idmastham-virka-ndmakam
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ADITYAS AND THE NAVA-GRAHAS.

goes he is known by the alternative appella-
tion of Srausha’. It is worthy of note here that
Mr. Nagendranath Visu has pointed out that the
name of the attendant of the Sun, as known in the
Avesta is, Sraoshavareza or simply Srosh some-
times. The same Bhavishyat-purana adds further
that the Advinidévatas may also he made to be
standing, one on each side of Sirya, or, on the
right of Sdrya, there might be Pingala with an ink-
bottle and a pen and on the left Dandi with a
danda in his hand. The goddesses Rajiii and
Nikshubha are also required to be made to stand
on either side of Sirya. Itis said that these two
goddesses represent the air and the earth.

In the temple of Sirya or the Sun-god, Soma
and the other grahas should be, it is said, estab-
hished in the following manner :—on the east there
should be Soma; on the south-east, Bhauma; on
the south, Brihaspati; on the south-west, Rahu;
on the west, Sukra; on the north-west, Katu;
on the north, Budha; and on the north-east,
Sani. If such should always be the various posi-
tions assigned to these planetary deities, the belief,
that the Nava-grahas are arranged in temples
according to their position in the zodiacal circle at
the time of the building of the temple, turns out
to be unfounded. The names of the door-keepers
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HINDU I0ONOGRAPHY.

at the four gates of the temple of Sirya are given
thus in the Bhavishyat-purana: those at the first
gate are called Dbarma and Artha; at the second,
Garuda and Yama; at the third, Kubéra and
Viniyaka; and at the fourth, Raivata and Dindi.
Raivata is said to be a son of Sirya, while Dindi
is said to be Siva.

According to the Azé Ibheda, and the
suprabhedagama the figure of the sun-god should
be sculptured with two hands, each holding a lotus.
The hands should be so held up as to cause the
fists holding the lotuses reach the level of the
shoulders. His head is to be surrounded by a halo
(kantimandala) and his person should be adorned
with many ornaments; on his head there should
be a karanda-makuta and the garment worn by
him should be red in colour. He should wear a
pair of ruby ear-rings (kundalas) and over his chest
there should lie a hdra (necklace). He should
wear only one cloth and the body should be covered
(with a coat) as ‘in Northern India’. The fabric
of this coat should be so delicate in texture as to
make portions of the body visible through it.
There should also be a yajAdpavita on his person.
The figure of Siirya should be made to stand on &
padma-pitha by itself or should be placed in a
hexagonal chariot drawn by seven horses fully

306
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caparisoned. The chariot should have only one
wheel and be shown to be driven by the lame Aruna.
On the right side of Siirya there should stand Usha;
and on the left, Pratyusha. A second authority
mentions four consorts to Sirya; namely, Rajii,
Suvarna, Suvarchasa and Chbaya, while a third
says that one half, taken vertically, of the body of
Sirya should have the shapo of & dark complexion-
ed woman, probably indicating that the sun in spite
of his being the god of light, is inseparably wedded
to night and its darkness.

The Silparatna states that on each side of
Siirya there should be a dvarapalaka, named
Mandala and Pingala respectively. According to
this same authority the material of which the kirita
of Sarya is made should be pushparaga, or ruby.

In sculpturing the image of Aditya attention
has to be paid to the instruction that the nose, the
forehead, the chest, the knees, the thighs and the
neck should all be raised and prominent; the
diameter of the halo should be twice the height of
the kirita. If the figure be made 50 as to be one
cubit in height it would be a saumyamirts, that
is, a handsome, gentle figure; if it be of two
cubits, it would be productive of wealth ; if of three
or four cubits, it would bestow happiness and
prosperity.
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The following is another description of Sarya
based upon the Matsya-purana. According to this
authority, the figure of Sirya should have a fine
moustache and should be dressed as men are in
North India. Sirya should have four arms, a
lustrous body of red colour covered with a coat. He
should be decked with all appropriate ornaments.
In the right and left hands he should hold the
sunbeams as the bridles and should wear round
his waist a girdle named Paniyanga.* He
should be wearing a garland made up of all kinds
of flowers, and should also wear anklets. On the
loft of Sirya there should be the good-looking

* The reading paniyanga is evidently incorrect, as might
be gathered from the following account of Sirya obtaining the
avyanga or akyanga from Vasuki found in the Bhavishyat-
purana. The origin of avyanga or ahyanga, the avyonhana
of the Parsis, is given as follows: during each 7:tu (season)
there came to the Sirya-mandala one each from among tho
7ishis, dévatas, nagas, gandharvas, apsarasas, yakshas and
rakshasas. In one of these turns Vasuki, the naga, presented
Siirya with a cord called the avyanga or ahyanga which was
produced from his body. This cord was composed of gold and
had the colour half white end half red. From this time
forwards the followers of the Sirya-oult were required to
wear o similar cord round their loins.
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ADITYAS AND THE NAVA-GRALAS.

figure of Danda, and on the right the dark coloured
figure of Pingala, both dressed in the North Indian
fashion ; and two of the hands of Siirya should be
placed upon tho heads of these two figures. Pingala
should be shown as carrying in his hands a palm
leaf and a stile. 'When two of the hands of Sarya
arc not placed upon the heads of Danda and
Pingala, they should carry a shield and a $ala.
The deviee on the banner of Surya is the lion;
and the banner should be placed on the left of
Sarya. 1t 1s also stated that Révanta, Yama
and two Manus, all of whom arc understood
to be the sons of Sarya, should be standing
two on cach side of Sarya. Or, as bhe 1s the
lord of the plancts, he might be surrounded by the
planets.

As we have alrcady scen the Adityas arc
twelve in number, and cach of them is said to
preside over a month of the ycar. Their names are
given variously in various works; and a good
many of them agrec 1 naming them in order as
Dhatri, Mitra, Aryaman, Rudra, Varuna, Siirya,
Bhaga, Vivasvan, Pashan, Savitri, Tvashtri, and
Vishnu. Tho image of cach of these twelve
Adityas is described in the Visvakarma-sastra;
and the description in so far as it relates to their
hands and the objects to be carried in them, may
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conveniently be summarised in the form of a table
thus :—

Front

1 ) i ) o T
Names of the | Back Right | Back Left [Front Loft| pr
Mo Txdityss. Tood: | Maod, | Hana. | Sisbt
| i nd.
1 Dhitri Lotus gar- Kaman-  Lotus  Lolus
: land | , dalu
2 Miba ' Soma Sula Do Do
3 Aryaman  Chakia Kaums- Do. Do.
daki
4 Rudra Akshamala Chakra Do Do
5 Varuna Chekra  Dida Do. Do,
. i '
6 | Sirya | Kamandalu Aksha- Do. Do.
: . mila |
7 Bhaga ; Sila Chakra | Do Do
1 ;
8 Vivasvan  Sila Galand Do, Do.
9 Pashan  Lotus  Lotus Do. - Do
i
10 | Savitrt ' Gada Chakta . Do. . Do.
11 Teashtn | Sruk Temaa- ¢ Do | Do.
! kalika(?) |

i2 Vishnu  :Cbakra Lotus Do. | Do.

Of these, Mitra, it is said, should have threc
eycs; Rudra 1s considered to be an important
Aditya. Pishan 1s required to be sculptured
beautifully ; he is declared to be the destroyer of all
sins.  Savitri 1s the Aditya who is capable of
fulfilling the wishes of his devotees and bestowing
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ADITYAS AND THE NAVA-GRAHAS.

boons on them. Of all the Adityas the most
lustrous one is Vishnu. It cannot fail to be nter-
esting to note here that the names of some of the
Adityas according to the Indian Aryas are the
same as those accordng to Iranian Aryas: the
Mitra, Aryaman and Bhaga of the Hindus are
identical with the Mithra, Airyaman and Baga or
Bagho of the Parsis.

The photographs of some of the images of
Sirya or the Sun-god may be scen reproduced
here on Pls. LXXXVI to XCIV. It may be
seen that there are two varietics among these
images, nawely, the North Indian and the South
Indian. Each of these possesses very marked
peculiaritics which are casy of recognition. The
South Indian figures of Sarya have, as a rule, their
hands lifted up as high as the shoulders, and are
made to hold lotus flowers which are only half
blossowed ; the images have invarably the wdara-
bandha, and thewr legs and feet are always left bare.
The North Indian images, on the other hand, have
generally their hands at the natural level of the
lips or the elbows, and are made to carry full-
blown lotuses which rise up to the level of the
shoulders, and their forelegs have coverings resem-
bling modern socks more or less in appecarance and
the feet are protected with a pair of footwear
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resembling boots. The udara-bandha is not found
in the northern variety of the images of the Sun-
god, but there is a thin cloth or a sort of coat of
mail shown as being worn on thebody. The South
Indian images are as often with the seven horses
and their driver Aruna as not; those which belong
to the extreme south of South India, to such parts
as the Tamil districts of the Madras Presidency,
do not possess any attendant deitics ke Danda,
Pidgala and the goddesses. The images of the
Sun-god as found in the Karnatadsa and the
Southern Mahratta country, corresponding roughly
to the ancient Chilukya and Hoysala kingdoms,
have invariably two goddesses sculptured one on
each side of Siirya. The common features of both
Southern and Northern varieties of Sarya are that
the bead is in all cases adorned with a Zuita
surrounded by a civcular halo or prablamandala,
and that in several instances the characteristic
seven horses and thewr driver Arupa are not
nnssing.

The image of Siirya on Pl. LXXXVT appears to
be the oldest among those whose illustrations are
published bere. It belongs to the Paraguramas-
vara tewple at Gudimullan in the Madras
Presidency. It has its hands hifted up to the level
of the shoulders, and from the features of the face
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Sirya : Stone: Gudimallam,
[To face page 312 }
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ADITYAS AND THE NAVA-GRAHAS.

and the peculiarities of the modelling in general this
image may well be taken to belong to a period
anterior to the seventh century A. D. The image
whose drawing is reproduced on Pl. LXXXVITI
is found in the Siva temple at Malchéri near Kava-
ripakkam and belongs to the later Pallava period
(A. D. 800). Here Siirya may be seen standing upon
a flat seat under which are worked out the seven
horses and the driver Aruna. Fig. 2, Pl. LXXXVIII
is a fine piece of sculpture found in Ellora. In
this Sdrya is seen standing within a chariot drawn
by the seven horses driven by Aruna. Asin the
case of all South Indian images of this god the
hands of Sarya are, in this instance also, lifted up
to the level of the shoulders and carry each a lotus
flower. On the right and left of Sarya arve Usha
and Pratyushd driving away the darkness before
them with their bows and arrows. The chariot
of Surya bas here two wheels instead of only one
as required by the Sanskrit authorities. This
sculpture may be assigned to the eighth century.
Of about the same time is the seated figure of Sarys
whose photograph is reproduced on Pl. LXXXIX.
In this sculpture Sirya is seated cross-legged in
his chariot drawn by seven horses driven by
Aruna. Around him are to be seen the figures of
the goddesses Rajiii, Suvarna, Suvarchasi and
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Chhaya, as also the figures of Danda and Pingala.
The photographs reproduced on Pl. XC are interest-
ing and represent the North Indian type of the
image of the sun-god. The images of Sarya illus-
trated by them wear a curiously shaped Airiéa-
makuta with a flat top, and have the characteristic
round face associated with North Indian sculptures.
Their hands are placed at the level of the lup and
a lotus with a long stalk is held in each of them,
the flower 1tself being at the level of the shoulders.
In figs. 1 and 2, the goddesses Rajfii and Nikshubha
are seen on the cxtreme right and left of Sirya,
while nearer him on either side are Danda and
Pingala. 1In fig. 1, the A§vini-davatas with horse-
taces are shown seated 1w small miches specially
provided for them, whereas in fig. 2, the figures
of Usha and Pratyushi are seen as it engaged
m chasing darkness with their bows and AXFOWS.
Below these are seen the somewhat damaged
tigures of the godd Rajfi and Nikshubba ; and
immediately below the teet of Siirya are worked
out the seven horses of the Sun-god's chariot.
The unages of Sirya in figs. 1 and 2 on this
plate have a broad belt round ther waist which
s perhaps the avganga or alyaiga mentioned
n the Bhari.w]n/af-pur«'zzm Fig. 3 contams the
central mmage ot Sirya and surrounding it aye
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Soatcd Sirya Stono. Chitorgarh Marwar,
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ADITYAS AND THE NAVA-GRAHAS.

the 1mages of Danda und Pibgala and the
horse-faced Asvini-devatds, as also Usha and
Pratyusha . the latter are as usual chasing away
darkness with themr bows and arrows, and are
sculptured near the Aantimandale of Strya. 'The
Lody of Saryais shown as covered with a thm
fabrie through which the body of Sarya 1s clearly
visible.  The aliyaige m this figare 1s not a broad
bund but a narrow belt cncucling the wawst.  The
three figures on this plate are seen wearing socks
and boots. The photographs reproduced on Pls. XCI
and XCIT arc of Sarya of the South Indian
variety belonging to the Chalukya-Hoysala country.
The bunds of Sarya in those cases are hited up to
the level of the shoulders and arc found to carry
halt-blown lotuses. T'here are the udara-bandha and
the akyanga, but no sort ot footwear. In Pl XCl1
the goddesscs Rajiii and Nikshubha are work-
cd out as standing one on cach side of Sarya with
4 clamara 1n thew hands. In Pl. XCII the
goddesscs Usha and Pratyusha are, as usual, driv-
g away darkness with bows and arrows. Besides
these, a number of small figures are carved probably
to represent Danda and Pingala and others. On
the top-most tier of the sculpture stand five figures
resewibling boys; these are perhaps the rushis
Sanuka and others. In the tier below this first one
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are a set of musicians playing upon diferent musi-
cal wstruments. In Pls. XCI and XCII are the
seven horses, but in the latter alone is the figure
of Aruna shown. Fig. 1, PL XCIII and figs. 1
and 2 on Pl. XCIV also belong to the South Indian
variety ot Sirya and to the Tamul country. In
these the absence of the attendant deities way be
noticed ; these images, excepting fig. 1, PL. XCIV,
wear udara-bandha and ahyanga ; the figures ot
the seven horses carved below the scat of Strya
are not seen in the remmning images. Faig. 1,
Pl. LXXXVLII 1s the reproduction of the photo-
graph of a bronze statuctte of Sarya preserved
in the Madras Muscwmu. In this, Sarya 1s scen
soated upon a chariot having a single wheel drawn
by seven horses and driven by Arupa. This figurc
15 led by w prablacale. The godd s Rajni
waving a chamara and Nikshubha with what
appeurs to be an ubrella arc seen standing ou
cither side of Surya. Fig. 2 on the same plate is
a picce of sculpture belonging to the modern
Bombay school. Tt 1s carved in warble, Sarya is
here shown with four bands carrying a lotus each
in the back hands and the akshamala and the
kamandalu m the front ones, and seated upon &
chariot drawn by seven horses driven by Aruna.
Fig. 2, Pl. XCIII belongs to the North Indian
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Sirya: Stone: Nuggehalli.
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ADITYAS AND THE NAVA-GRAHAS.

variety ; the figure of Sirya has a face belonging
to the pan type. Strangely emough it is seen
holding the hands as high as its shoulders and the
lotuses carried in them are at the higher level
than the shoulders. Near the legs of the nuage of
Siurya are those of Danda and Piagala and
the goddesses Rajiii and Nikshubha and one other
between the legs of Sarya; it is difficult to say
whom this figure 1s meant to represent. Fig. 1,
Pl. XCIV belongs to the Hoysala country; the
image of Surys has 10 this instance four hands, in
the front two of which are the lotuses and the back
oncs arc scen carrying the chakra and the $ankha-
The seven horses and Aruna are sculptured below
the foot of Sarya. Pl. XCV represents the forana
or gateway of a Sarya temple. On the columns and
the archway of this (orana arc sculptured the
figures of eleven Adityas, which together with the
one 1n the central shrine make up the usual number
of twelve Adibyas. Sowe of the Adityas have two,
others four goddesses attending upon them ; each
onc 1s coshrined m a small fanc and arc scen
carrying lotuses in their bands. All except the
central figure on the archway are standing; the
central figure 1s seated in a charot to which are
yoked the seven horses characteristic of Sirya. In
the miches below the two Adityas on either side of
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the central one arc sowe figures whose siguificance
15 not known.

THE EicBT OTHER GRAHAS.

In Hindu astronowmy as well as astrology,
the sun, the moon, the five plancts —Mercury,
Venus, Mars, Jupiter and Saturn, and also the
ascending and the descending nodes of the woon,
called Rahu and Kétu, constitute the well known
naca-grahas or minc grahas. It has been stuted
that all these arc worshipped in certain Hindu
temples, where there arc special unages installed
in representation of thew The suv is the chief
of the gialas, and the deserption of the sun-god
und of hus uneges has therefore been gven first in
sowe fulness. The other agbt grakas are now
taken up for consideration.

Chandra or the moon is also known a> Soma.
His figure according to the 4mgu-
madblizdagama 1ay be represented
either as standing or sittmg.  In
the latter case, the nout, upon Which he 1s to s,
should be a semhdsana. The colour of Chandiy
should be perlectly white and his head should be
sutrounded by a balo or prablamandala. He
should also be adorned with Various orngwents
and o garland composed of all sorts of flowers, and

Chandia o1 the
Moon.
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should be clothed in white garments. He should
have two hands, each of which should hold a white
water-lily (kumwuda). On his chest there should
be shown a golden yajfiaparita and his countenance
should be beantiful and possess a peaceful look.
The Silparatna requires that the figure of Chandra
should be shown as seated 1n a chariot drawn by
ten horses, that this deity should hold a gada
in the right hand aund that the left should be held
in the varada pose. The Matsya-purana agrees
with the §i7paratna in stating that Chandra should
be seated m a chariot to which ten horses are
yoked, and adds that on the right and left of
Chandra there should be the goddesses Kanti and
$6bha, and that the lion banner of this god should
also be placed ou his left. The Pirva-laranagama
gives the nane of the only goddess, who is to be
by the side ot Chandra as Rohim

Diflerent authonties give different descriptions
of the figure of Bhauma. Some
say that 1t should be seated upon
n goat, some upon a sohasane, and some again in
a golden chariot drawn by eight horses. The
colour of the 1mage of this planetary deity should
be red like the five. it should have fonr arms : one
of the right hands shounld be in the ablaya or the
varada pose, while the other should cary the

Bhauma or Mars.
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weapon $aktr. In the left hands, the gada and
the §ila should be held It should be adorned
with garlands of red colour, and should be clothed
in red garments.

Budha is sometimes known as Grahapati and

is 9aid to be the son of Chandra.
coidheor Mev- His image should be seated upon

a lionand should be adorned with
garlands of yellow flowers and ornaments of gold
The colour of the body of Budha should be the
yellow of the karmlara flower, and that of s
garments should be also yellow. Budha should
have four arins; one of the right hands shonld be
in the varada pose, and the other three hands
should carvy the weapons known as Ahadga,
Ih#taka and gada. The Vishnudhaiwottara,
however, states that the image of Budha should
resemble that of Vishnu and be seated 1 a chanot
resembling that of Bhauma.

The two planetary deities Brihaspatt and
BB i fom e vt of e
Bukra o1 Venus o ands

should be in the varada pose and
the remaining three hands should carry the laman-
dalu, the akshamala, and a danda. The colour
of Brihaspati 1s golden yellow. According to the
Vishaudharmottara, however, Brihaspati should
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have only two arms, and in his two hands he
should carry a pustaka and the akshamala. He
should be adorned with all suitable ornaments and
also clothed in vellow garments. The same
authority says that Sukra, the son of Bhrigu,
should be of white complexion, should have only
two arms, m his two hands he should carry a
nidhi (treasure ?) and a pustala (book), and should
be scated in a silver chariot drawn by eight horses.
The colour of his clothings also should be white.
The complexion of Sanaidchara and also the
colour of his garments should be
goanmachara ot Dlack  He should be small in
stature and somewhat lame in one
leg  He should have two arms; in the right hand
he should hold a danda, and the lefs should be in
the varada pose.  This is according to the Amu-
madbhédagama ; but the  Vishnudharmottara
requires that there should be the danda in the one
hand and the akshamala in the other. The
former authority preseribes the padma-pitha as the
seat appropriate for Sanaiéchara, while the latter
prescribes an 1ron chariot drawn by eight horses.
The figure of Rahu should, according to the
S’flpamtna, be seated upon a
simhasana, while according to the
Vishnudharmottara, a silver chariot drawn by

Rahu.
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eight horses has to be his seat. According to the
first of these authorities, Rahu should possess four
arme, one of his hands should be in the rarada
pose and the remaining three should carry the
khadga, khetaka and §ula. But according to the
second authority, Rahu should have only two
hands, in the right of which there should be a book
and & woollen blanket while the lefs hand should
carry nothing at all

Kétu 15 to be of dark colour and should have
two arms, one of his hands 15 to be
w the ablaya pose and the other
should carry n gada. He should be mounted upon
alite  The TVigvakarma-§ipa states that Kstu
should resemble Bhauma m all respects, but that
s chariot should be drawn by ten horses

The Ripamandana gives a summary of the
description of the colours, weapons and emblems
and vehicles and seats of the nine grakas, which
may be tabularly presented thus —

Ketu.

: Weapons st A
e, I W' E
| Right hand. | Left hand ehicle 5
) L
Sina | White |Padwn ' Padmn  Ohanot with
seven horses’
Somn Do Kumuds  Kunimda  Chanot with
. ) ten horses
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Budha

Sukrs  Katn  Soma
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.

Remarks,

Name of
tho dwity, Colour.

—  Bestaud
Right hand IAllhnd.. Vebicls

] T
Bhsuma)Red ' Dapda  Kamandalul A goat

| £
Budba | Yellow Hands in ydgs-mudra | Sarpasana ;
Gua  Do.  Akshamal/Kamapdalul Hates ‘_5 3
ge
Sukea  White Do Do ! A frog 2%
. ' o
Seni , Black  Dande Do g §
=
Rihu | Smoke- 4 suaritioinl |5
oolour pit (kunds) =8
s
Katu Do  Arms folded as in theTholowor por-| g &
afijali attitude tion of eholg.,-.-
* body of Rahu| 5
_should  beS
that of &=
. snake <

Pl XCVI contums the mproducnons of the
photographs of the bronze nnages of the Nava-
grahas to be found m the Sdrya tewple at Sirya-
narkoyil mn the Tanjore district. The central
shrine of this temple, which faces the west, 1s
dedicated to Sirya, the sun-god: near the 1mage
of the Sun-god are also placed those of Vidvasvara
and his consort Visalakshi. The figure of Brihas-
pati is set up 1n front of the central and those of
the other grakas in small shrines constructed
round the central shrine.
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OD, according to Hindu philosophy and theo-
logy, may be viewed as being either with or
without attributes, that is,as saguna or nirguna In
the former case God 1s spoken of as He or She, and
10 the latter case as It. In the saguna form of wor-
ship, which 1s prescribed for all common people, the
Vaishnavas worship him as Vishgu and the Saivas
as Siva  Those Hindus who worship the Supreme
deity exclusively as a female principle are called
Saktas. The classification of Hindu worshippers
into Vaishnavas and Saivas on the one hand and
Saktas on the other is not, however, cxclusively
rgid or inviolable, 1n as much as Vaishpavas and
Saivas also worship the Davi in the form of
Lakshmi and Parvati, although the supreme place
of honour is reserved for the male Dgva, that is,
tor Vishou or Siva as the case may be. Here the
Dévi comes only next to the Dava, But the
Saktas make the Davi supreme deity and assert
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that without the co-operation of this goddess the
absolute Brahman of itself can achieve nothing.
This Sakti may be conceived to be the personifica-
tion of universal energy n the abstract. She
resides in the macrocosm as well as in the nero-
cosm. The discovery and development of Sakti
or psycluc energy in man 1s the aim of the
Mantra-§astras. The Sakti which resides m man,
and the development of which 15 one of the auus
of the Yoga-$astra, is called the Kundalini Sakti
The place where 1t resides is called the Muladhara,
and 1s understood to be at the lowes extremity of
the spinal cord By a successful development
and working of this Sakti at the Muladhara,
even the attainment of molkska or the hiberation of
the soul is believed to become possible Iu the
ordinary condition the Kupdalini Sakt: 15 latent
and sleeps quitely at the Maladhara. The yogie
aspirant may first awaken the slecping facalty in
two ways, that 1s, cither by means of the pra-
nayama or by means of mantras. Of these the
former process consists in the regulation and the
holding of the breath for certain defimte periods
of time. This is tha course advocated 1n works on
the YogaSastra. The second process requires the
aspuant to be iitiated 1n certain mantras or in-
cantations wineh he has to repeat & fixed number
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of times at certain hours of the day, keeping all the
while before his mental vision the image of the
deity associated with the mantra. When thus
roused up, the Kundalin: ascends from the Mula-
dhara to the next higher centre the Svadhishthana :
thence to the centres Manwpiira and Anahata in
the latter of which this psychic éakti 1s transform-
ed into sound ; then to the centre Visuddhi where
it becomes sattvec, and then ab last to the centre
Ajyha where the §akri becones manifest in the form
of a flash of light. By repeatedly practising the
process of holding the breath and controlling it, as
laxd down 1n the Yoga $astras, one may be enabled
to enjoy this divine hght perpetually, and thus be
m union with Divimy itself. The practice of
holding the breath and controllhing 1t for the pur-
pose of rousing the Kundalini $akti possibly brings
into active play some latent power residing i the
several parts of the spinal cord of the human
being, which has not been as yet examined by
Western Science

The effects produced in each of the six centres
mentioned above are often depicted diagra-
matically , and the dingrams may convey to the
initiates some concrete 1dea of the internal psychic
results attained by the practice of ydgic breath
control aud mental tration. These d
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are called by the names of Chakras and Yantras.
A chakra 15 defined in the Tantras as a figure
consisting of angles and petal-like parts ; that which
comsists of angles alone is called a yantra. The
yantras generally consist of triangles cutting each
other or straight lines erossing each other so as to
produce a number of rectangular spaces and termi-
nating 1n trident-hke projections. Certain letters
called byaksharas or seed-letters are associated
with these chalras and yanfras, and are written
down mvarably n specified parts thercof. The
byaksharas may be imagined to be something like
code words, whose significance 1s known only to
the mutiates  The worship of yantras 1s common
throughout India, perhaps the most mmportant of
these yantras s the §richakra. 1t generally con-
sists of forty-three triangles interestingly arranged
in a plane and may also be produced n three
other different forms called Meéru, Kailasa and
Bhi  The Méru 1s the samc as the plane
$richakra 1n plan, but the varous triangles,
surrounding the 1innermost one, are piled one
over another in different planes so that the whole
becomes shaped into the form of a pyramid. The
topmost layer of the Maru contains a eircle called
the bindu.  1f associated with the eight matrika
deities the Mara becomes the Kailasa ; and with the
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Vasini deities 1t becomes the Bhd. The Sruts or
Vadic revelation itself supports the worship of yan-
tras (vide, Taitt. Aran.). The drawing of the
famous yantra known as the $richakra is given
herein : the lettering of the spaces is also shown in
the photograph reproduced below; with an ordi-
nary reading lens, the letters of the Dévanagar:
alphabet may be seen engraved in various parts on
this mystic figare. This and other yantras are
generally engraved on some metallic plate, prefer-
ably one of gold; silver and copper also are of ten
enough employed. The Siichakra engraved on
metallic plates is au object of worship. In South
Indian tewples of the medieval and later periods,

* The belief 1n the mystic potency of the interlacing triangle
and other geometrical figures, does not belong exclusively to
the Hindus  The iterlacing triangle, which 1s known to the
Freemason under the name of Agla, once contsined cabalistic
oharactors in each of its spaces and was considered to represent
either the design of Solomon's seal or the Shield of David.
By some strange and ocoult process of reasoning it was
believod to bo a security against wounds, to serve as an
extinguisher of fires and to possess other marvellous properties.
The interlacing triangle, or the pentangle, with the letter G
placed in the coutre forms jewel of the Mark-Mason ; and the
game, with an Egyptian Tau in the middle space and with &
tail-devouring soake enciroling the whole, constitutes the seal
of Modern Theosoph1cal Bocieties.
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there are shrines called by the name of Sukti-plghz‘z-
tayas, 1 which there 1s a pitha or smaller altar
very wmuch resembling the common bali-pitha
whereon the oblations of formal worslup are usual-
ly offered in temples. It is said that these pithas
associated with the Sakti-pithalayas contain inside
thein the plate on which the Srichakra 1s engrav-
od. Regular piija 1s offered to the Sakti-pitha at
least twice o day. In as much as this1s thus an
object of worship, 1t has been treated in this work
as an icon.

The other yautras are engraved upon thin
gold, silver or copper plates, which are rolled into
a cyhnder and then put mto a golden or other me-
tallic case so that they may be worn on the body
of person with a view to avord diseases, possession
by devils, and other such evils, which, 1t is suppos-
ed, they have the power to ward off. Oceastonal
worship 15 also offered to this case containg the
magical yantra, and the wearer's faith 1 1ts offi-
cacy may well effect cures in many cases.

The goddess Davi 1s worshipped 1n many
forms. She is variously nawied sometimes accord-
ing to her imagined age; thus, when sheis worship-
ped as an year old baby, she is known by the name
of Sandhya; if she is conceived t0 be two years
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old, she is called Sarasvati; if of seven years of
age, Chandika ; if of eight years of age, Sambhavi ;
if of nine years of age, Durga or Bala, of ten years
of age, Gauri; of thirteen, Mahalakshmi; and of
sixteen, Lalitd. Sometimes she is named in
recognition of one or other of her heroic achieve-
ments ; for instance, she is called Mahishasura-
marddani in consequence of her having destroyed
the Mahishasura. There are special forms of
unages corresponding to these various ways of
conceiving the goddess Dévi. In the Dzvimahat-
mya found in the Markandéya-purana, the
Davi herself is made to say “In the Vaivasvata-
wanvantara, at the end of the Dvapara-yuga and
the Dbeginning of the Kali-yuga, a new set of
asuras called by the names Surabha and Niéum-
bha, would be born; and then I shall also be
born as Nanda to the cow-herd Nanda-gopila,
and shall take up the Vindhya mountain as my
abode. Thereafter, at the end of the Dvapara-
yuga, I shall kill the asuras born in the family ot
Viprachitta and eat them up; then my teeth,
hair, body and weapons will all become red with
their blood and tor that reason they will call me in
the world as Rakta-Chamunda. Then there would
occur & famine of a hundred years’ duration in the
world, when there would not be available in it
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even a drop of water. In response to the prayers
of the Munis I shall ut that time come out of the
body of Parvati with a hundred eyes; and then
people would call me by the name of Satakshi.
In the fortieth yuga of the Vaivasvata-manvan-
tara T shall protect all the beings in the world with
such vegetables as are necessary for the mainten-
ance of hfe and relieve them from the famine.
People would then call me Sakambhari. In this
form of mine T shall kill an asura named Durgama,
and shall thenceforth be known as Durgadevi. I
shall then proceed to the Himalayas and assume
the terrific form of Bhima Therc will then appear
an asura by name Aruna, and in the sixticth
yuga Ishall, with the aid of a swarm of wasps
(blramaras), attack hun and kil hun. T shall, for
this reason, be called Bhramari” In this way the
Markandzya-purana gives the clue to sowe of the
names of D&vi, indicating thut they often depend
upon the achievements thal are attributed to her.
Regarding the supremacy of Dévi as a deity
and her position as the svarce of all divine as wel)
as cosmic evolution, 1t is worth quoting from the
same authority. It 1s said in the Markandaya-
purana—"" The Gupta-ript Dgvi, that 18, the Davi
who 15 unwamfested, takes the three forms of
Lakshmi, Mahakali and Sarasvati, representing the
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Rajasa, the Sattvika and the Tamasa attributes or
gunas of prakriti. She is also known in various
other ways; for instance, at the time of srishti
or creation, she 15 Mahakali exercising control
over Brahma and bringing the world into exis-
tence; at the time of the pralaya or universal
destruction, she 1s Mahamari, as giver of wealth
and prosperity she is Lakshmi and as destroyer of
wealth and prosperity Alakshmi or Jyashthadavi.”

* During the time of creation, she
assumes the form of a dark coloured woman under
various names, such as Mahamaya, Mahakali,
Mahamari, Kshudha, Trisha, Nidrs, Trishng,
Ekavira, Kalaratri and Duratyays. In obedience
to the command of the supreme goddess Maha-
lakshmi, she divides herself into two portions, a
male portion known by the names of Nilakantha,
Raktabihu, évécéhga, Chandrasékhara, Rudra,
Saikara, Sthagu, and Trilochana, and a female
portion of white colour kaown as Vidya, Bhasha,
Svara, Akshara, and Kamadhsnu. Similarly, the
Sattva form, of moon-like splendour, possessed of
akshamala, anknfa, vina and pustaka, is also
generated by Mahalakshmi, the supreme goddess;
this aspect of the goddess is known by the names
of Mahavidya, Mahdvani, Bharati, Vak, Sarasvati,
Arys, Brahmi, Kamadhénu, Védagarbha, Dbi and
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Iévari. She also gives rise to a male and a female
form by the command of the supreme D&vi, the
male form produced out of this aspect of the god-
dess is the black coloured deity known as Vishnu,
Kyishna, Hrishihdsa, Vasudéva and Janarddana;
and the female 15 the fair coloured goddess known
as Uma, Gauri, Sati, Chandi, Sundari, Subhaga
and $ive. The Rajasa form of the supreme
Mahalakshmi 1 sunply called Lakshmi — She
carries a matulunga (pomegranate) fru, the gada,
the patra (vessel) and the Ahétaka, and has a
chakina or mark consisting of the male wnd female
signs (Lsnga). Hers 1s the colow of molten gold
She has also divided herself mto male and female
parts, the former 1s known as Iiranyagarbha,
Brahwan, Vidhi, Vinifichu and Dhita and the latter
is called Sri, Padimi, Ku 4, and Lakshni. And
the mother of the universe, Mahalakshun, ordered

Brahman to take Sarasvati as tus consort. The
great Bralungnda was born by their naron, Rudra,
thut 15, Stva married Gauri, and they bosh broke
open the “egg of old".  Lakshu became herself
the consort of Vishnu and they both atforded pro-
teetion to the universe  From Miya the whole
lot of created beings came into existence.” Thus,
according to the Divomahatmyaall the gods and
goddesses mentioned above are hut manifestations
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of the one single Supreme Being Mahalakshmi
and should not be understood to be separate
individual deities.”

The evolution of the various cosmic gods and
goddesses from the supreme Goddess Mahalakshmj,
as given in the Devimahatmya of the Markandeya-
purana, is shown below in a tabular form : —

The Supreme Mabaiskahimi.

1
8 Rajasa s

attva
= Sarasvatl, =Lakshm1, =Mahakali.

| I i |
GA\’:m Vishnu md Lakshon,  Hiranyagarbha md. Barasvat. Bm'In.
—_ md.

It may be seen from the above table that all
the manifestations of divine power are here conceiv-
ed to flow from Mahalakshmi, who is looked upon
in the Markandéya-purana as the Supreme source
of all power. This Davi is indeed at the basis of
the worship of Sakti; and hence, as proceeding
out of the supreme D&vi, all the minor Déavis are
described 1n this chapter wrrespective of whether
they belong to the $aiva or the Vaishnava cult.
They are, however, for the purposes of descrip-
tion, grouped according to the cult to which they
belong, as certain convenience is gained by so
doing.
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It was pomnted out already that Davi is wor-
shipped independently as the
umﬁrmﬂ: Su:ime Dextyp under the name of
the Devi. Sakti in Saktism, and that she is
also worshipped in association with Siva 1o Sarvism
and Vishnu in Vaishnavism. It has to be noted,
however, that Saktism 1s often considered to be
more akin to Saivism than to Vashnavism. Hence
the charactoristics of the D&vi as an independent
goddess and her Puranic associations may be
noticed to have somewhat marked relations to the
cult of Slv:),-worshlp , and the study of Dévi-icons
confirms this view. The ordinary or common
forin of the image of the Davi as the consort of
Siva is given 1n the Uttara-hamihagama. There 1t
18 described as having four arms and three eyes and
a pacific countenance. [t should wear on the head
a haranda-makuta and be clad in silk garments. In
two of the hands the paéa and the aniusa should be
carried, while the remaining two are to be held m
the varada and the abhaya poses.
1f the 1mage of the Davi 1s such as 18 made to
stand by the side of the unage of her consort, then
1t generally has only two hands; one of these is
made to hold a lotus or 15 kept in the kataka pose,
evidently to have a fresh natural Hower put in
every day, instead of having to carry metallic or
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stone representation of the same; the other hand
is allowed to hang down freely by the side. This
kind of goddess should have only two eyes and be
of golden colour and handsome in appearance.
Even when the Davi is not made to stand by the
side of her consort, she may sometimes be given
only two hands, one of which may be made to
carry a parrot or amirror and the other a blue-lily ;
or, she may be made to hold a $ula and a pasa, or
any other weapons which please the fancy of the
artist.

The Dévi may also be sculptured with six
arms ; then she should be wielding in four of her
hands the pasa, ankusa, $ankha and chakra and
the remaining hands should be in the varada and
abhaya poses. Sometimes she may be given even
as many as ten hands- in this case she should
be represented with five faces having terrific
look and with side tusks. Her hands should carry
the same weapons which Siva does when he is given
ten hands. She should have the same asana as
Siva.

Again, the Davi1s sometimes sculptured as
embracing Siva or as sitting on the same or a
different seat near Siva. In the former case she
is soated on the lap of Siva. In the latter case,
one of her legs, either the right or the left, should
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be folded and wmade to rest upon the seat, and the
other should be left hanging down. Since it is said
that either of the two legs might be folded and
made to rest upon the seat, 1t 1s clear that the
goddess may be seated on the right or the left of
Siva.

Whether the image ot the Davi happens to be
an independent figure or in association with the
image of Siva—1n either of these cases, the body
of the goddess may have twq bends and be of the
drvibhaiga variety or it may be perfectly erect and
be of the samabhaiga variety. When by the side
of her lord Siva, the Dévi is known by the names
of Mandnwani or Gawri. IfSiva is conceived as
Sadasiva, the D&vi associated with him 1s Manon-
mani : and she happeus to be Gauri, when she 15
associated with Nataraja and other miurtis of Siva.
There is, however, not the least difference in the
sculpturing of these two differently named forms of
the goddess. She might be shown as being black,
whte or red according to the taste of the artist.

The Suprabhédagama says that the image of
the Davi should have large and promment breasts,
and that it should be adorned with all ornaments.
The standing figure of the Dév1 with only one pair
of arms is, according to the Pijva-karanagama,
known by the name of Bhavaui also.
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We may now take into consideration some
of the special forms of the Davi, as associated
directly or mdu‘ecb]y with the cult of §iva. The
Saiva and the Sakta forms of the Davi aro 1 fact
the most numerous; and it is the latter of these
forms that are indirectly associated with Saivism
largely

The goddess Durgéd may have four, eight or
wore hands, should have three eyes and be of dark
complexion. She should have a handsome look
with a well developed bust, stout thighs and big
hip, and be clad in yellow garments. The head
should be adorned with a karanda-makuta, and
the body decked with all ornaments. The front
right hand should be in the abhaya pose, and the
back onc should carry the chakra. The front
left hand should be in the kataha pose and the back
one should carry the éaikha. Theimage of Durga
should be made to stand erect upon a padmasana,
(See Pl C.), or onthe head of a buffalo, or be
seated on the back of a lion. Her breasts should
be bound with a snake, and a red bodice should
cover the upper portion of her body. The Supra-
bhidagama calls her ‘ the dear younger sister of
Vishou', and informs us that she came out of
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the Adifakti According to thus work she may
have either eight or four hands; and when she
has eight hands, they bave to carry the $anhha,
chakra, éitla, dhanus, bana, hhadga, khétaka, and
pasa. (Sec Pls. XCIX and CI).

No less than nine differcut forms of Durgs
arc mentioned in the Agamas, namely,

1. Nilakauthi 6 Agm-Durga

2. Kshomankari 7. Jaya-Durgd

3 Harasiddbi. 8  Vindhyavast-Durga
4. Rudrémsa-Durga 9. Ripumaii-Durga

5 Vapa-Durgd

To the above must also be added the group of nine
figures of Durgd called the Nava-Durgas.

Of the mne forms of Durga mentioned above
Nilakanthi 1s deseribed as  the
bestower of wealth and happiness
on her devotees and 1s to be shown as carrying
1 thice out of her tour hands the 7/¢§ila, the
khétaka and a drinking vessel, while the remam-
ing hand 1s required to be kept mn the rarada
pose.

Kshémanhar, the goddess capable of giving
health, should keep one of her
hands m the vaiada pose and the
remaining three should be shown as carrying the
trifila, the padma and a drinking vesscl.

Nilakanthi.

Kehemankail.
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Harasiddhi is the goddess who confers attain-
ment of the desired ends to her
votaries ; she should carry in her

hands the damaru, the kamandalu, the khadga
and a drinking vessel.

Rudrams$a-Durga is described as having two
eyes and a dark coloured body
and is draped in red garments.
Her head should be covered with
the kirita-makuta and she must be adorned with
golden ornaments set with rubies. She should
carry in her hands the $ula, the khadga, the Sankha
and the ckakra. Her vehicle is said to be the lion ;
on either side of this goddess should be the sun
and the moon.

Vana-Durga should have eight hands in seven
of which should be held the
$ankha, chakra, khadga, khetaka,
bana, dhanus and §$ula, the remaining haad
being held in the tarjan: pose. The complexion
of this aspect of Durga 1s grass green.

Agni-Durgs has also eight hands, six of which
hold the chakra, khadga, khétaka,
bana, pasa, and ankula; of the
remaining two hands one is held in the varada
pose and the other in the tazjani pose. She has
three eyes and her complexion is as brilliant as the

Harasiddhi

Rudramssa-
Durga.

Vana-Durga.

Agmni-Durga.
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lightning. On her crown is tied the crescent
moon ; she is riding a lion and has a terrific look.
On the right and left of this goddess there should
be standing in a ial attitude two celes-
tial damsels holding each a sword and a shield.

Jaya-Durgd should have three eyes and four
arms in which she should be shown
as carrying the $anikha, the chakra,
the khadga and the trifila. The colour of this
form of Durga is black. The crescent moon adorns
the crown of this goddess also ; the vehicle of Jaya-
Durgd 18 a lion; her lustre is said to spread
throughout the three worlds. This form of Durga
should be worshipped by those who desire to attain
siddhe.

Vindhyavasi-Durga of complexion bright as

the lightning should be seated on
Durga 2878748 3 golden lotus, should have three
eyes and four arms. Two out of

her four hands should carry the $asikha apd the
chakra, while the remaining two are to be held in
the varada and the abhaya poses respectively. She
should be adorned with the crescent moon, the
hara, angadas, kundalas and other ornaments.
Surrounding her should be seen standing Indra
and other gods praising her. The hon, her vehicle,
should also be standing near her.

Jaya-Durga.

344



PLATE OII.

(Fig. 1.) Katyéyani or (Fig 2} Durga: Stone . Conjeevaram.
Mabishisuramarddani  Stone .
Madras Museum
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Ripumari-Durgs is of red complexion and with
Bipumeri a terrific look. In one hand she
Durga, carries the ¢riila, while the other
is held in the tarjani pose. If her mantra is repeat-
ed ten thousand times, all the while concentrating
the mind on her as being placed in the Surya-bimba
(the disc of the sun), she is believed to effect the
destruction of enemies and their followers.
The goddess Durga, as Mahishasura-marddani,
should have ten hands, according
alsbishasura- 4o the §ilparatna, which describes
her further as baving three eyes;
she should wear on her head a jafa-makufa and
in it there should be the chandra-kala or the digit
of the moon. The colour of her body should be
like that of the atasi flower, and the eyes should
resemble the nilotpala or the blue lily ; she shounld
have high breasts and a thin waist and there should
be three bends in her body (of the tribhanga
variety). In her right hands she should carry
the ¢risila, khadga, $aktyayudha, chakra, and a
stringed bow; and in the left hands the paia,
ankusa, khetaka, parasu, and a bell. At her feet
should lie a buffalo with 1ts head cut off and with
blood gushing from its neck. From within this
neck should be visible the half emerged real asura
bound down by the ndaga-paéa of the Davi. The
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asura should be made to carry a sword and a
shield, although the D&vi has already plunged
her ¢ri$ala into his neck and he is bleeding pro-
fusely. He should have a terrific look with knitted
eye-brows. The right leg of the Dévi should be
placed on the back of her lion and her left leg
should touch the buffalo-body of Mahishasura.
(See Pls. CII and CIIL.)

The Visimudharmottara as quoted w the
Vachaspatya, describes  Mamshasura-marddani
under the name of Chandika thus —This Dévi has
the complexion of gold and isa very handsome
youthful woman 1 an angry mood, sitting on the
back of a lon. She has twenty hands, the right
ones carry respectively the {ile, hhadga, $ankha.
chakra, bana, $akti, vajra, abhaya, damar v and an
umbrella ; while the left ones are seen to hold the
naga-pasa, hhétaha, parasu, ankusa, dhanus, ghanta.
dlvaga, gada, a wrror and the mudjura The
buffalo-part of the asura 1s lymng decapitated with
the real asura proceeding from out of the neck His
eyes, hair and brows are red and he vowits blood
from his mouth. The hion of the Davi manls bit,
and the Davi herself thrusts the tréala into his
neck. The asura, who 1s bound down by the
naga-pase, carries a sword and a shield, {See
Pls. CIV and CV.)
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Katydyani o Mabishisaramarddani : Stone .
Yllora,
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Katyayani is described as a goddess having
ten arms and partaking of the
nature of the three gods Brahma,
Vishnu and Siva. She wears on her head the jata-
bhara, in which is tucked up the crescent moon.
Her face resembles in splendour the full moon and
the colour of her body is that of the atasi flower.
She has very pretty eyes and an appearance dis-
closing the freshness of the youth which has just
come upon her, and 15 decked with all ornaments.
Her breasts are large and prominent and she
stands with three bends in her body (¢#r:bkanga).
She 1s represented as killing Mahishasura, bear-
ing in her right hands the #ri$itla, khadga, bana,
chakra, $aktyayudha , and in the left ones, khétaka,
pasa, ankusa, ghanta and parasn.* Below is the
headless trank of the buffalo-bodied asura from
whose neck s human form 1s made to emerge
with a sword and a shield 1n bis hands. His chest
1s pierced by the #17é@la of the Dévi. The rest of
the desoription of this asura here agrees closely
with that of Mahish@sura as given under Mahisha-
sura-marddani.

Katyayan:

* In another deseription two more articles, the pirna-
patra and chamara are mentioned as held in the hands in
addition to those already mentioned , but the number of hands
are, however, said to be only ten.
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The following account of the destruction of
Mahishasura is given in the Varaha-purana:—
Vaishpavi, the Sakti of Vishnu, was making tapas
on the Mandara mountain. On one oceasion, her
mind lost its cc and 1n q
several handsome looking females were born out of
her. They began to attend upon the Déevi; and
thus, looked after by these damsels, she began to
continue her austerities Narada, who happened
to go that way, saw her resplendent beauty, and
told Mahishasura of the existence of a real paragon
of beauty on the Mandara mountan. Seized by
the madness of possessing her, the asura prepared
himself to capture her and marry her. As a
preliminary step he sent a messenger to the D&vi
to relate to her his greatness and prowess and to
ask her to accept him as her consort. This
messenger narrated to her the origin and history
of Mahishasura thus —When the resk: Sindhu-
dvipa, son of Suparéva, was practising penance n
Mahishmati, a girl named Mahishmati, a daughter
of Viprachitti, came with her friends to the
Mandara-parvata on & pleasure excursion. There
they came upon a beautiful abode of a rishi, which
she wanted to take possession of. To drive
awsay the then occupant of the ajrama, they all
took the shape of she-buffaloes and threatened to
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gore the 7ishi, who was doing pesance. The
rishi perceived by means of his mental vision the
truth of the situation and cursed that these girls
should all become real mahishis or she-buffaloes.
As soon as they heard the curse, they began to
realise the formidable naturc of the offence they
had commtted and began to repent. The rishi
also became cooled down somewhat, and promised
them that their buffalo nature would disappear
from them as soon as a buffalo-son was born to
Malishmats  After some years had passed by,
Mahishmati was grazing on the banks of the
Narmnada. The rish: Sindhudvipa, who had also
gone there, met a celestial nymph named Indumati
and fell in love with her. As he was not able to
approach her, lus seed fell in the river Narinada,
and it was swallowed with the water of the river
by Mahishmati who took then her drink from the
Narmada. This seed grew in the womnb of Mahish-
maty, and in tune Mahishasura was born. Tn ad-
dition to giving this description of the origin of
Mahishasura, his messenger praised also the intelli-
gence and valour of his master. On hearing this,
Jays, one of the attendants of the Davi, rephied by
saying that none of the women on the Mandara
mountain was going to get married. and that
therefore he might depart in peacc. He left
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accordingly. After the departure of the messenger
Niarada appeared before the Davi, and 1nformned
her that Mahishasura, having defeated all the gods,
was going to her to carry her away by force. Very
soon, the asura, as stated by Narada, came with a
large army to attack the Dévi, she with her female
attendants met him and lns army in battle and
completely destroycd all of them.

A different version of the destruction of
Mahsh@sura is given m the Vamana-purana.
Pulastya addressing Narada says—" The gods,
having been defeated by Malushasura, forsook their
abodes and hastened, with Brahma at their head,
to mmplore the protection of Vishnu. Sankara
was also present there , and, when the gods finish-
ed relating their grievances, Vishou, and at his
command, Brahma, Sankara and all the gods 80
emitted flames of anger from their eyes and
countenances that a mountan of effulgence was
formed. From this mountain cane forth Katyayani,
resplendent as a thousand <uns, with three eyes,
with hair black as mght and with eighteen arms.
To her $1va gave a trident, Vishnu a dise, Varuna
aconch, Agm a dart, Yama an 1ron rod, V:‘a.yuAn,
bow, Strya & quiver and arrows, Indra a thunder-
bolt, Kubéra a mace, Brahma a rosary and a water-
pot. Kala a sword and shield, Vidvakarma a
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battle-uxe and other weapons, Himavan a lion,
and other gods various arins and ornaments. Being
thus armed and adorned by all the gods, Katyayani
proceeded to the Vindhya tnountain. There two
asuras, Chanda and Munda, saw her, and imme-
diately hastened to their king, and informed him
that a most lovely goddess had singly fixed her
abode on the Vindbys mountain. On hearing
the high encomiums which Chanda and Munda
hestowed on the beauty of this goddess. Mahi-
shasura deternined to obtain possession of her and
ordercd, his army to be collected and marched to
the vicinity of the mountain. He himself entered
into a lofty pavilion, and then sent the son of
Maya to summon the goddess to his presence.
Dundubby, the son of Maya, accordingly pro-
ceeded to her, and standing respectfully at a short
distance addressed her—“1 am, O virgm lady, a
messenger sent by the chief of the aswras™.
Katyayani replicd—*' Approach! Approach! and
disuuss thy fear, and truly deliver the imessage
which thou bringest.” Encouraged by these words,
Dundubhi answered,—‘thus says Mahisha, the
king of the asuras,— The gods wander upon the
earth, helpless and powerless, as the three worlds
have been conquered by me. It is I who am Indra
and Rudra and Sadrya; I am the sole lord of the
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Universe, and there 1s no other god than me. In
battle am I unconquerable, and by my victorious
arms have I acquired possession of every desirable
thing that the world contains. But on thy account,
O lovely virgin ! have I now come to this moun-
tain’; hasten, therefore, to pay duc obeisance to
the lord of the umverse, for thou art worthy of
becoming his spouse " Katyayant replied,—“ It is
true that the mighty asura Mahisha has subdued
the threc worlds, and I also am ready to obey bim ;
but there is 8 customn, long estabhshed m my family,
which requires that each daugbter of our house
should be conquered in battle by her wooe betore she
can be united to b m warwge 1M0m this custom
1 cannot deviate. Before, therefore, I can become
the spouse of thy king, he must vanguish we in
combat”  Dundubly, on hearing thesc words,
returned to Mahisha, and acquamted him with the
determination of the goddess ; and he nmmediately
ordered his army to advance, on observing which
the gods exclaimed to Durga,—"Put on thy
armour”.  But she said,—"1 will not, for what
necessity is therc for an armour, when none but
these vile asuras stand before me®” Vishnu,
however, presented her with an annour, and
entreated her to protect herself with it against the
weapons of her cnowies, especially as i conse-
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quence of a boon granted by Siva to him Mahisha
had been rendered almost wvulnerable.

When Davi perceived the elephants, the horse,
the foot soldiers and chariots composing the army
of the asuras approach ber, she at once strung her
bow and rained on them a ceaseless shower of
arrows. Many of the enemies of the gods she slew
with her shafts, others with her sword ; and with
her various other weapons she caused havoc in
their ranks, as her lion brandishing its mane
bors her along. . . . . . Thus Katyayani
destroyed countless hosts of the bold asuras; and
on beholding the battle-field covered with their
corpses, she seized a vipa and a demare in joy and
laughingly began to play. Wherever she moved,
drawing out music from her instruments, ghosts
and goblins shouted out in response and danced ;
and her lon tossed about in sport the lifeless
bodies of the slan. But Mahisha, on viewing the
destruction of his army, hastened to engage, the
goddess in personal combat; and Katyayani,
equally eager for the combat, urged on her lion.
Then commenced a terrible duel 1n consequence of
which the summits of the mountain were rent
beneath their feet, the earth and the ocean trembled,
and the very clouds up above became scattered.
In vain did the goddess employ her various weapons
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again and again, the wily art of Mahishs rendered
them all nnocuous ; even when she succeeded in
binding him with the noose given her by Varuna,
carrying the rope round his horns, his muzzle and
hoofs, he escaped from the bond; and when she
hurled a thunder-bolt at him, he shrank into such
a diminutive size that it went past him leaving
him uninjured. At length Durga dismounted from
her lion and sprang upon the back of Mahisha, and
with her own tender feet so smote his bead that
he foll senseless on the ground ; and then she im-
mediately cut off his head with her sword , and all
the hosts of asuras exclaimed, Ah! Ah'™.

In other works also similar stories are given
of the killing of Mahishasura by the Dévi. The
destruction of Mahishasura 1s considered to be
allegorical ; the Padma-purana says that in the
Svayambh vantara, Mahisha: was killed
by Vaishnavi on the Mandaragiri, that he was once
again destroyed by Nanda in the Vaivasvata-
manvantara on the Vindhya mountan, and that
thus persomified ignorance was killed by Jfiana-
sakt: which is the same as personified wisdom. It
may also be that this story indicates the substitu-
tion of the buffalo-totemn worship by a form of
goddess-worship among certan early primitive
tribes in the country.
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In the Vishnudharmottara 1t 1s stated that
Nanda was born * trom the pleasurc
of Bharadvaja'. She has four
arms, onc of her hands is in the varada pose,
another in the abhaya pose, the third and the
fourth hands carry a lotus and an enkuéa respec-
tively. Or, she may 1n these hands hold the
khadge and the khztaka. Her cowplexion is white
and she is seated on an elephant

The Varaha-pnrana. however, bas the follow-
g version of the origin of Nanda .—The king
named Sindhudvipa, the son in a previous birth of
Tvashta, knowing that in that birth he was killed
by Indra, practised penance with a view Lo beget
a son who would kill Indra. The river Vétravati
assuming the forin of a young wowun approached
Sindhudvipa, and through their union was born a
child named Vetrasura. The child ot theirs 1n
due time became the king of Pragjyotisha. He
vanquished all rival kings, and then began to give
trouble to Indra and the other gods. The gods
with Indra at their head, and having Siva also with
them, went to Brahmd to cowplain to hun of
the annoyance caused by Veétrasurn to them. On
hearing theirr complaint, Brahma suspected thab
the trouble was due to Maya cieated by Vishou,
and then at once a damsel, clad :n white robes,

Nanda.
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wearing a Airita on her head, and having eight
hands carrying in them the $ankha, chakra, gada,
paka, khadga, ghanta, dhanus and bhana, appeared
before him and undertook to kill the troublesome
Vatrasura. She then transformed herself into
innumerable heroic damsels, and fought with the
asura and put an end to his life. Brahma and other
gods, while complimenting her on her success,
prophesied that she would be called upon on a future
occasion to destroy another troublesome asura of
the name of Mahishasura. The gods then retired
to the Himalayas, where they set up the goddess
Nanda as an object of worship and were feeling
happy. Because they were so happy, they named
this goddess Nanda

Durga 1s often worshipped in the form of nme
figures, one of them being set up
in the middle and the remaining
eght in positions corresponding to the eight points
of the compass. They are all seated figures having
a lotus as their seat. Instead of actual figures,
we may introduce in their respective places their
tatvaksharas, in the yantra. The image in the
widdle has eighteen hands, big breasts and thighs,
and is adorned with various ornaments. This
goddess, who 18 capable of granting all powers, has
in eight of her left hands the tuft of hair of the

Navadurgas
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Standing figure of Bhadrakah : Bronze -
Tiruppilatturai
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asura, the khétaka, ghanta, wirror, dhanus, dhvaga,
damaru, paa, the remaining left hand being held
in the tarjani pose. The right bands carry the
sakti, tanka, $ula, vajra, Sankha, ankusa, cane,
bana and chakra. Each of the eight other
figures of Durga has only sixteen hands. The
names of these goddesses are Rudia-chanda, Pra-
chanda, Chandogra, Chanda-nayika, Chanda,
Chandavati, Chandar iipa, Atichandika, and Ugra-
chandika. The colour of the centrally situated
Durgs is that of fire. The other Durgas are
yellow of the gdrdchana, red, black, blue, white,
grey, turmeric-yellow and pink. The central Durga
is in the alidhasana posture riding on a lion and
holds in one of the hands the tuft of hair, as
already stated, of the asura ewmerging from the
cut-end of the neck of the buffalo-form of the
asura. The other Durgas are seated upon rathas
shaped like lotuses. Such is the description of
Navadurgss as given in the Skandayamala.

The conception of the goddess D&vi as
Bhadrakah has eighteen hands
and a bandsome appearance. She
has three oyes. The following things are found
held in her hands, namely, the akshamala, ¢risila,
khaqdga, chandra, bana, dhanus, éankha, padma,
sruk, sruva, kamandalv, danda, bakti, agm,

Bhadrakali.
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krishnagina, water, one in each hand: of the
remaining two hands one 1s in the $anti pose
(abhaya ?), and the other carries a jewelled vessel.
She is seated in a chariot drawn by four lions, her
posture being what is generally described as the
alighasana.

Mahakali 1s jet black in colour and has tusks
in her mouth. Her eyes are dis-
tended and the waist is thin. She
carries in her four hands the Ahadya, khataka,
patra and Aapala. She wears on her head a
garland of skulls. Or, she is black in colour
resembling the rain-cloud and has a stous body
and eight arms. In her hands are held the
chakra, $ankha, gada, a pitcher, a pestle, ankitba,
pasa and vajra.

This goddess 15 said to be of the colour of the
water-lily, carrying i three out
of her four hands the pasa, padima,
and patra the fourth hand being in the abhaya
pose.

Ambika is seated upon a hon and has three
oyes; she is adorned with various
ornswents, and has 1 one of her
left hands & mirror; one of the right hands 1s held
i the varada pose. In the other two hands she
holds the eword and the shield.

Mahakali.

Amba.

Ambika
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(Fig. 1) Mahakali: Bronzs . Madeyir (Fig. 9) Meahakali : Bronze : Madras Museum.
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Mangala is seated upon a simhasana, and
wears on her head a jata-makuta.
She carries in eight out of her ten
hands the $iila, akshamala, dhanus, & wirror, the
bana, khetaka, khadga, and chandra; and the
remaining two hands are held in the rarada and
abhaya poses. She has a lovely appearance with
pretty breasts and a playful smile on her counte-
nance. She is adorned with various ornaments.
This goddess is seated on a lion and has four
arms; in her hands she carries
the akshasttra, padina, §ila and

Mangala.

Sarvamangala.

kamandalu.

This goddess is a representation of the Sakti
as a destructive power. She hasa
single braid of hair and her ears
are ornamented with red shoe-flowers in addition
to the Aundalas. She s naked and seated on an
ass. She is sometimes specially associated with
Bengal. Her body is smeared with oil and her left
foot wears a kind of anklet made of iron spikes.
Kalaratri 1s rightly of a terrific appearance. ~

Lalitd has in her two left hands a mirror and

Lalita. a $ankha, and in her right hands

a fruit and a small box containing

collirium for the eyes. Hers is a standing figure,
and it must be decorated with various ornaments.

Kalaratri.
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Gauri is the goddess looked upon as an un-
married girl, with either two hands
Gauri. .

held in the varada and adhaya
poses, or with four hands, three of which carry the
akshamala, padma and kamandalu, the fourth one
being in the abhaya pose. This is understood to
be the aspect in which the dévas contemplate upon
her; and she is held to be capable of bestowing

much benefit and great merit.

Gawi 1s worshipped under different aspects,
such as Uma, Parvati etc. Of these
Uma is the goddess who is wor-
shipped even by the dévas ; she has in her hands the
akshamala, a mirror, the ndalu and a lotus.

The figure of this goddess has four arms , in
her hands are seen the akshamala,
an image of éiva, an mage of the
lord of the Davaganas (Ganeéa) and the kaman-
dalu; and her abode is between agni-kundas.

Another aspect of Gauri 15 represented as a
female figure standing upon the back of an alliga-
tor; she is required to be worshipped at home in
the houses of her votaries who desire wealth and
prosperity. She has four arms; in two of her
bands are held the akshasitra and the padma,
::1:.]; :l:; s::h:ers ;;:iv»:;e kept: in the varada and

v (See fig. 1, P1. CVIII)

Uma,

Parvati.
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(Fig. 1) Parvati: Stone: Ellora. (Fig 2) Anuapirnadavi:
Ivory : Trivandram,
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Rambha is an aspect of the Davi said to be
able to grant all the desires of her
votaries; she is seated on an
elephant. She is handsome and has four hands,
which carry respectively the kamandalu, aksha-
mala, vajra and ankuda.

Totala is another aspect of Gaurl who carries
the $ila, akshamala, danda and a
white chauri. She is said to be
able to destroy all sins.

Tripura another aspect of Gauri carries in two
out of four of her hands the ankusa
and the paéa, while the remain-

ing ones are held in the varada and abhaya
poses.

In a temple dedicated to Gauri the central
figure should naturally be that of Gauri. On the
left of the unage of the central Gauri should be
that of Siddhi, while on the right that of Sri.
There should also be the images of Bhagavati and
Sarasvati in places which are called the prisitha-
karna bhaga, Ganséa in the north-east corner and
Kumara in the south-east corner of the temple.
The door-keepers of the temple of Gauri are eight
in number. They all keep one of their hands in
the abkaya pose and carry in another a danda
while the two other hands of Jaya and Vijaya,

Rambha.

Totala.

Trpura
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two of the gate-keepers, are seen carrying ankula
and pasa ; of Ajita and Aparajit, the padma and
pasa ; of Vibhaktd and Mangala, the vaqjra, and
ankusa ; and of Mohini and Stambhini, the $ankha
and the padma.

The general appearance of this goddess is
black, and she bas long eyes. The
colour of her face is either white or
red. Bhe wears a liiga on her person, and has
only two hands in which she holds the 4%adga and
khataka rospectively. She 1s seated on a suiha-
sana. Her head is decorated with ornaments
made of pearls. Bhatawatd 1s worshipped by
bhatas, pratas, pisachas, by Indra, Yakshas, Gan-
dharvas, ete., and her abode 1s under an asvattha
tree (ficus rehgiosa).

The figure representing this goddess is requir-
ed to be sculptured as lying down
on a bed with the eyes closed. It
must be shaped very beautifully, The goddess
keeps a drinking vessel near her, and has only two
hands.

Vami is represented as a, female figure with
one head and two anns, and is of
terrific look Ppossessing three eyes
She holds in one hand s kapala and the other is jn
the abliaya pose. She wears 2 Jata-makuta on her

Bhutamata

Yoganidra

Vama
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head. This goddess is supposed to confer all the
desired good upon her votaries.

The goddess Jyashtha is terrific and powerful,
is of red complexion and is said to
confer fortune upon her votaries
and also destroy their enemies. She is described
as the eldest of the group of eight goddesses begin-
ning with Jysshtha and ending with Mandnmani.
She has two hands in which she carries the kapala
and the bana.

Raudri has a black face, is of a terrific look
and is draped in red clothes. She
1s older than the othor six goddesses
whose descriptions follow.

Kali is a goddess of dark colour, her face alone
being red. She carries in her two
hands a lotus and the %apala. She
18 the destroyer of fear.

Kalavikarmka is of a bluish colour and carries
in her two hands the kapala and
the $akti. She 1s also understood
to be capable of removing fear and giving rise to
happiness.

Balavikarnika is of grey colour, has long eyes

. and holds 1n her two hands the
Belavikernike. kapala and the japamala. She is
the giver of peace to her worshippers.

Jyeshtha.

Raudr.

Kal

Kalavikarnika.
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Balapramathani is of a reddish or white oolfz-
plexion and has two hands in
BRAPIAMMDAZ  hich she carries the hapala and
the pasa. She is the destroyer of all cnemies.
Sarvabhitadamant is of deep red clour resem-
bling that of the shoe-lower, and
manrTaBButade:  hag tusks in her mouth ; her belly
is big and large. She carries the
kapala and the vajra in her two hands.
Manonmani 1s to be either of blue or of black
complexion, should have a large
face and should carry the kapala
and the khadya. She1s also said to bestow wealth
upon her votaries and to terrify their enenies.
This 18 2 twin goddess of whom Varuni has
pendulous breasts and o Hlabby
gy Cha- belly and 1s clad in red garwents
and carries in her hands the §iilg
and bara  Otherwise she must be sculptured as
a handsowe woman. Chamunda has large and
long nails and several hands. This Chanunda 1s
said to be capable of attracting all to hcrsel.i by
means of her power.
Rakha—Chamugdi, also known as Yogasvar, 1s
nhokte-Ona-  believed to be permeasing through-
o out the moveable ang immoveable
objects of the universe ; her worshippers are,

Manonmani.
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supposed to attain this extraordinary power of per-
meating the whole univarse. This goddess carries
in her hands the khadga, musala, hala and a
patra.

Sivadit: has a faded look and a face suggest-
ing that of a jackal. Her body is
emaciated, thin and wiry. It is
ornamented with snakes ; and she wears a garland
of skulls. Her look s terrific. In her four hands
she carries the rakta-patra (a vessel to hold blood),
hhadga, §ula and manmsa (flesh). She 1s seated in
the alighasana attitude, near her is seen a khai-
vanga. According to another authority, the com-
plexion of Sivaditi 1s said to be that of the midday
sun ; she has three eyes and hands, 1n the left ones
of which are held a patra (vessel) for holding blood,
the gada, khétaka, pasa and in the right ones the
padma, kuthara, khadga and ankuda; she is
adorned with ornaments set with all the nine
gems and is worshipped by the gods, 7:shis and
others.

‘Yogasvari should have ten hands, three eyes,
and should carry the $akti, khadga
and damaru in three of her right
hands and ghanta, khtaka, khatvanga, and trisula,
1 the four left ones. Nothing is mentioned about
the remaining hands.

Sivadut.

Yogesvar:.
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Bhairavi holds in her hands the pass and the
ankuda, and is of red complexion.
If the worshipper so desires, he
may endow her figure with twelve arms.

This goddess is of the complexion of the

rising sun and has three eyes.
raypPuTabhal  Hor head is surrounded with a

garland of skulls, a ratra-makuta
in which is inserted a crescent moon adorns the
crown of her head and her chest is daubed with
blood. In two of her hands are held the aksha-
mala and vidya (is it yiiana-mudra or a book ?),
while the others are held in the rarada and
abhaya poses.

$iva 18 seated upon & bull and has three
eyes; one of her hands 1s 1n the
varada pose, another carries a
damaru bound with a snake, the third hand car-
ries the trifiila and the fourth 1s 1n the abhaya
pose.

Kirti is adorned with costly ornaments set
with superior gems. She hag g
very pretty waist and is seated on
a blue lily, and also holds the same fower 1n one
of her hands. In another hand she carrigs a
kalada (vessel). She smells of rice mixed with
toddy.

Bhairavi.

Biva.

Rirti,

366



DEVI

Siddhi is her goddess who is capable of
bestowing all desired. objects on
her worshippers ; she has her body
covered with white sandal paste, is seated upon a
white seat, and is decorated with white lotuses.
She has a door-keeper attending upon her.

Riddhi is a goddess represented like a hand-
some woman seated in the virasana
posture. She is fondly looking

mto a mirror. Her forehead is marked with a
very pretty filaka and the hair of her head is
done up neatly and beautifully. * Chamaras and
garlands are held on either side by attendant
women. She is also fond of playing on the flute
and the vina.

This goddess is seated upon a padmasana and

18 engaged in the practice of yoga.
Hers is a pacific and beautiful
countenance ; she wears a flat waist-zone and has
also the ydga-patia going round the back and the
two crossed legs. One of her hands isin the varada
pose and the other holds the tri§ula.

8iddhi.

Riddhi,

Kshame.

* If we take fT®H@® of the Sanskrit text as a single
word the description of this goddess ought to be changed as
follows :—on her body is a black mole (something like the
Srivatsa mark on chest of Vishnu).
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Dipti is & goddess full of radiating effulg-
ence and 1s seated upon a chandra-
sana.

Rati is a very handsome looking goddess
wearing such jewels as are generally
worn in spring seasons. She is
attached to playing on the vina. Sheis scented
with kasturi and karpiire, and is carrying 1n her
hands a danda and an akshamala. She is full of
glee and 1s dancing in joy.

Svata is bright as the moon
and is seated on an white lotus.
Bhadra 15 a goddess with four hands 1 which
are found an akshamala, nilotpala,
a fruit and the §ila. She is seated
on & bhadrasana.

These twin goddesses should each hold in three

Jaya and out of four hands the §zla, padma

Vijaya. akshamala, and the fourth hand

is in the varada pose. The goddesses are seated

upon a lion. They are also goddesses who fulfil]
all the desires of their votaries.

K&l 15 & terrific goddess and has a peculiar
swell about her caleulated to create
fear 1n the mind of all.

Ghantakarni carries in her
hands the ghanta and the trigulg.

Dipti.

Rat1.

Sveta.

Bhadra.

Kali,

Ghantakarni
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Jayanti must also be sculptured as a very
beautiful woman ; her hands should
be made to carry the kunta, $ila,
khadga and khétaka. She is worshipped in thank-
fulness by those who are enjoying happiness.

Diti, who is praised by the asuras, is also
worthy to be worshipped. She is
to be shown as seated on a danda-
sana, and decorated with all ornaments. In her
hands are to be held a nilo¢pala and a fruit and
she carries a child on her lap.

Arundhati is a goddess who is free from anger,
is draped in white clothes and is
always austere. And n evidence
of this latter quality she has to be sculptured as
carrying in her hands patras (leaves), flowers and
water ndicating that she is intent upon offering
worship to the gods. Her body is covered with
sandal paste.

Aparajita should be so shown as riding a lion ;
she is to be sculptured as a very
strong woman carrying in her
hands the pmnaka (Siva's bow), bana, khadga, and
kh#taka ; she should have three eyes and the
jatablara on the head, with the crescent of the
moon m it. She has a snake Vasuki as her
wristlet.

Jayanti.

Diti.

Arundhati.

Aparajita.
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This goddess has the face of a cow and the

- body of a handsome woman. She

carries in her two hands a handful

of grass and a kamandalu respectively, and is

worshipped for the attainment of wealth and plenty
and prosperity.

The abode of this goddess Krishna isin the
midst of agni-kundas or sacrificial
fire-pits. She has four hands, two
of which are in the afijali pose, and the two remain-
mg ones carry the akshamala and the kamandalu.

Indrakshi 1s & goddess with a bright counte-
nance and a pair of hands 1n one
of which she holds the vajra, and
keeps the other in the varada pose. She is drap-
ed with a pair of yellow garments, decked with all
ornaments and 1s surrounded by a nuwmber of
youthful damsels. This is the aspect of the Davi
which is worshipped by the apsaras women.

The youthful goddess Annapirpa s of red
complexion, having a face round
as the full moon, three eyes and
bigh breasts. In her left hand she carries g vessel
set with rubies and containing in it honey : in the
right hand she holds a spoon set with rubies and
containing delicious rice. She is adorned with
wristlets set with rubies, a Jare which rests

Krishna

Indrakshi.

Annspurna,
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gracefully upon her chest and many other orna-
ments. (See fig. 2, Pl. CVIIL) She may have
sometimes as many as four hands, in which case,
two hands are to carry the pasa and ankuéa and
two others held in the abhaya and varada poses
respectively. There should also be the crescent
moon adorning the crown on her head.

Tulasidgvi is of dark complexion, with eyes
resembling the petals of the lotus
flower, and having four arms; of
the four hauds two are in the abhaya and varada
poses and the other ones keep in them a lotus and
a milotpala. She is to be adorned with kirite, hara,
keyura, kundalas and other ornaments, clothed in
white garments and seated on a padmasana (or
on a lotus).

This goddess should be seated upon a horse,
with one hand carrying a golden
cane and the other holding the
reins of the horse. She has three eyes; on her
crown is the crescent moon.

The complexion of Bhuvand§vari is the red
colour of the rising sun and she
has thres eyes. Her crown is
adorned with the crescent moon and she is seen
wearing all ornaments including kundalas, hara, a
broad belt round the waist and kankanas set with

Tulasidevi.

Asvarudhadevi

Bhuvanesvari.
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rubies. She s seated upon a padmasana In two
of her hands arc the pasa and the dihuse and the
remaimng hands are held m the abhaya and the
varada poscs.

Bala is also a goddess of red cowmplexion
scated upon a padmasana  She
holds in two of her hands the
akshamala and the pustake and the remaming
ones are kopt in the abhaya and the rarada

Bala.

poses.

This goddess of black complexion should be
seated upon a seat set with rubues,
with one of her legs resting upon
a lotus and her hands playing upon the vepa.
There should be near her a parrot whose talk
the goddess should be histenmg to  Rajamatangi
15 adorned with the crescont woon on  her

Rajamatangl,

crown which 1s tied round with u yparland of blue
lihes, a tilaka on her forehead and all appropriate
ornawments.

So far we have dealt with the miages of Davi
oither as directly or ndirectly
assoctated with the cult of $iva.
There 1s goddess-worship associated with the cult
of Vishnuand Brahma as well. The goddess is
here 1nvarably looked upon as the consort of th;a

Lakshm.
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god ; and chief aimong Vishnu's consort 1s Lakshmi
When the ocean of milk was churned for obtaining
the ambrosials for the gods, inany other valuable
things cauc out from that ocean. The goddess
of wealth Takshmi, who beeaine afterwards the
consort of Vishnu, came out from that ocean then.
Lahshmi 1s conceived to be treasured by her lord
on the right side of his broad chest. She is known
by several names, such as, $ri, Pading and Kamala.
She1s scated upon a padma and holds in each of her
two hands a lotus. She 1s also adorned with a lotus
garlund.  On either side 1s an elephant emptying
water on her head from pots presented by attendant
celestial wardens, (See Pls. CIX, CX and fig. 2,
Pl CXI). This goddess 15 of dark complexion
according to the Vishpudharmottaia. The Amdu-
madbhedagama describes her differently. According
to 1t the colour of Lakshmi 1s to be golden
yellow. She should wear golden ornaments set
with rubies and other precious gems; in her ears
there should be jewelled nakra-kundalas. The
figure of Lakshimni has to be like that of a maiden
who has just attained age and should be of very
handsowne appearance, with pretty eye-brows, eyes
Iike the petals of a lotus, a full neck and a well
developed waist. She should wear a bodice and be
adorned with various ornaments on the head. In
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her right hand she chould carry o lotus flower and
in the left band a bi/ea frut. she ~hould be draped
in beautiful clothing and ber back should be broad
and attiactive. The waist zone should bea broad
Delt of artistic workmanship and should heighten
the effect of her natural beauty
The §iparatna alone wentions that the colour
of Lakshmi 1s white and fuither says that m het
left hand she holds the lotus and in the right haud
the belea frait. It adds that she wears a necklace
of pearls and 1s attended by two wardens who are
waving the clamara ucar her. She wust be
bathed with water taken oul of two exactly
sumlar vessels  The figure of Lakshmishould have
only two hands when she 1s by the side of Vishnu.
But when she 15 worshipped 10 o separate tewple
she should have fowr hands. (Sce tig 1. Pl CXI),
and be seated upon a lotus of cight petals placed
upon & sonhasana  In oue of the two right hands
she should hold a lotus with u long stulk, and n
the other a bilea frait, the left hands should carry
u.n’ ampitaghate (a pot contamng ambrosia) and
i b o S po i s
e thm: - 1081 plnts pure water
there should be a lotus Sh.e ‘hn ot hoad also
e ¢ She should be adorned
with Azyitra and kankana
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In Kavarvira (the modern Kolhapura) there is
a temple dedicated exclusively to Mahalakshmi :
it is thercfore a very famous place of pilgrimage.
The Vivakarma-$astra deseribes separately the
figme of Mahalakshmi as found n this temple.
She is represented as a small girl wearing various
ornaments and looking very handsome. In her
lower right hand is a patra (vessel), and in the
apper right hand the gada named kawmiodak:; in
the lower left hand she holds « 4i/ca fruit, and in
the upper leit hand the 245¢aka.  On ber head is a
Linga, (See Pl CXIT). She has to be worshipped
by those who are desirous of acquiring wealth.

Tt 15 concerved that Bhiimi or Bhiidgvi, mean-
g the Goddess Earth, 1s also a
consort of Vishnu. Possibly this
association of the Goddess Earth
with Vishnu 1s due to lus boar-incarnation. Bhiamn
or Bhiidévi 15 said to be ot a hght green colour
rescmiblg that of the tender sprouts of the paddy
plant. Her head has to be adorned with a karanda-
makuta : and she should be made to wear ornaments
of all kinds and be dressed in yellow clothes.
Bhiimidévi should be sculptured as a woman with
two hands w1 which she should carry either lotuses
or wilotpalas. She may be either sitting or standing

Bhunu or Bhu-
v
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upon a padmapitha. This is the description of
the goddess as she 1s found by the side of her lord
Vishou. The Pira-haranagama, however, gives
a slightly different description of Bhadevi. She s
said there to be of dark colour and to wear red
clothes as well as w golden yajfiapavite on her body.
In the Vishpudharmattara we have it stated that
her complexion 15 white, that she has four arms
and carries 1 her four hands a jatva-patra (a
vessel filled with gews), sasya-pafia (a vessel
contaming  vegetables), avhadli-patia (a vessel
containing medicinal berbs) and a lotus respectively
She should be seated upon the back of four diy-
gayas or elephants of the quarters  This deser iption
15 evidently that of the Goddess Targh when she
15 set up mdependently as a scayam-pr adhina
objeet of worship and represents fully poctically all
the charactersties of the earth, as the producer of
plants, soms cte.

Tn addition to Lakshmi and Bhadavi. there
are other goddessos assocated with Vishou 1
relation to some of his other mearnations.  Foy
wstance Sitd was worshipped as the consort of
Rams, aud Rubawig, Satyabhama and Radha as
the consorts of Knishna. Even Subhadra, the sister
of Krishna, 15 associated with Vishnn worship at
Jagannath.
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Sarasvati, the goddess of learning, is associated
generally with Brahma, who hap-
pens to be the creating god in
the Hindu trinity. She is seated upon a white
lotus, is of white complexion, and is draped in
white clothes. She has four hands (See Pis.
CXIII and CXV). In one of the right hands
she holds an akshamala and the other right hand
is m the pose called vyakhyana-mudra; and in
the left hands she carries respectively a book and
a white lotus. Surrounding her there are standing
a number of munis or sages engaged in worshipping
her. She wears a yapioparita on her person and
has the jata-mahuta on the head; otherwise also
she 1s decked with various ornaments. This is
according to the Améumadbhedagama. But the
Vishpudharmottara tells us that Sarasvati should
be standing upon a white lotus and further substi-
tutes the kamandalu in the place of the lotus in
one of the left hands and makes the right hand
with the vyakhyana-mudra carry instead a vina
with a bamboo stem (See tig. 2, Pl. CXVI). In
her standing posture she should be sculptured
as a samabhanga image. The AmSumadbhedagama
says that the kundalas of Sarasvati should be made
of rubies but the Piurva-karanagama preseribes
for her, ear-rings of pearl (See Pl. CXIV, also fig. 1,

Sarasvati.
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PL CXVII). Sarasvati is described in the Suta-
Samhita of the Skanla-purana as a female figure
having a jata-mahute on her head, m which there is
a crescent moon mserted. Her nock s of blue
colour and she has three eyes. The Dévimahatmya
of the Markandeya-purana describes her as holding
1n ber hands an anluéa, a vina, an akshamala, and
a pustala. Tt 1s 1n this fashion that the Dévi 1s
represented in the Hoysala sculptures (Sec fig. 1,
Pl. CXVI). Tt 1s obviously intended here that
Sarasvati 1s to be looked upou as a Saku of Siva
She is also somectimes conceived as w Sakti of
Vishnu. Indeed Lakshimi, Sarasvati and Parvati
are all Wdentified with the one Davi.

Tn relation to the sculptures and castings of
goddesses 1n South India, 1t may be observed that,
in groups consisting of a god and two goddesses on
either side, the goddess oun the nght 1s scen wear-
ng the hucha-bandha (bodice) just as1s worn at the
present tunc by the Nambiadmt ladies under the
name of mulathhachehn or breast-band, and that
the goddess on the left does not wear such a bodice
This 18 a noteworthy peculianty. It may be parti-
cularly noticed 1 relation to the sronp of nnages
consisting ol Vishnu and his consorts Sni and Bhq
(see APls‘ XXITand fig 2, P LXII) The meaning
of this difference 1n the sculpturing 1s not evident
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By Diti were born to Kasyapa two sons known
as Hiranyaksha and Hiranya-
kaéipu. They were respectively
killed by Vishpu i his Varaha-avatara and
Npsimmha-avatara. Prahlada, the son of Hiran-
yaksha, became a devotee of Vishnu and renounced
all concerns of worldly life. After him Andhakasura
began to rule over the asuras. By piously practis-
ing a long series of austerities, he obtained several
boons from Brahma and becamc very powerful.
He then began to cause annoyance to the dévas ;
and they ran to Kailasa to complain to Siva about
the troubles caused by the asura chief. Even as
S1va was histening to therr complant, Andhakasura
appeared at Kailasa with a view to carry away
Parvati. Siva thercupon got ready to fight the
asura ; he wade the three well known snakes
Vasuki, Takshaka and Dhananjaya serve as his
belt and bracelets. An asura named Nila, who had
secretly planned to kil Siva came out in the
meanwhile m the form of an elephant. Nand:
came to know of this and informed Virabhudra ,
and he took the shape of the hon (the natural
enemy of the elephant) and attacked and killed
Nila. The skin of this elephant was presented by
Virabhadra to S1va. It was worn by Siva as his
upper garment. Clad with this curious garment

Sapta-matrikas.
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and ornamented with the serpents, and wielding
his powertul ¢reditla, Siva started out on his exped:-
tion agast Andhakasura taking with him his
army consisting of the gapas. Vishnu and the
other gods also went with hm to offer belp. But
1n the struggle that ensued Vishnu and other devas
had to run away. At last Giva ammed his arrow
and shot at the asvra and wounded bun, blood
began to flow n profusion frow the wound, and
cach drop of 1t as 1t touched the carth assumed the
shape of another Andhakasura. Thus, therc arose
thousands of Andbakasuras to fight agamst Siva.
Immediately $1va thrust s #:$ila through the
body of the ongmnal and real Andhakasura and
began to dance. Vishnu destroyed with his chakra-
yudha the sccondary aswras produced from the
blood-drops. To stop the blood from talling on the
earth, Siva crcated out of the Hame that was
1ssmng from bis mouth a jakt: called Yogesvar.
Indra and other dévas also sent their §aktrs to
serve the same purpose. They sre Brahmani.
Mahgsvar, Kaumari, Vashnavi. Varahi, Indri'ni
and Chamunda. These are the temale couube;'-
parts of the gods, Brabma, Mahgsvara, Kumara,
Vishnu, Varaha, Indra and Yama, and are armed
with the same weapons, wear the sainc ornaments
and ride the same vakanas and carry the same
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banners as the corresponding wale gods do. Such
is the account of the origin of the Sapta-mnatrikas
or the seven Mother-Goddesses.

The Varaha-purana, however, states that
these Mother-Goddesses are eight in number and
includes among them the goddess YogésSvari men-
tioned above, although all other puranas and
agamas wention them to be seven. The Varaha-
puranae further says that these Matrikas represent
eight mental qualities which are wmorally bad,
accordingly Yogéévari represents kama or desire,
Mahesvari, krodha or anger ; Vaishnavi, (obka or
covetousness ; Brahmani, mada or prnide ; Kaumari,
moha or illusion, Indrani, matsarye or fault-
tinding ; Yami or Chawmupda, patSunya, that is,
tale-bearing , and Varahi, asitya or envy.

The seven Matrikas caught all drops of blood
us they fell in the battle between Siva and Andha-
kasura, and thus stopped the further multipheation
of secondary Andhakasuras. In the struggle
Andhakasura finally lost Ins power known as
asura-maya and was defeated by Siva. Neverthe-
less through Siva's grace he gained a good end.

The Kurmma-purana continues further the
story of the Matrnkas. After the chastisement of
the asura Andhaka, $iva commanded Bhairava
and the Matrikas to retire to the patala-ioka, the
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abode of the tamast and destructive Vishou Nri-
simha. They accordingly did so, but very soon
Bhairava, bemg only an wma or part ot Siva, be-
camwe merged ¢ Siva, and the Matnkas were left
alone withous any means of subsistence. They
began to destroy everything in the umverse for the
purpose of feeding themselves — Bhairava then
prayed to Nrisiaba to abstract from the Matrikas
their destructive nature, and 1t was thereupon
withdrawn from them.

According to the Varalu-puiana the account
gwven above of Andbakasura and the Matrkas is
an allegory, 1t represents Atma-velya or spirib-
nal wisdom as wuwrring aganst andicla a. the
darkness ot 1gnorance etat-te sarvai-akhydatanc-
atma-crdyamritam. 'The sping of cedya, represented
Ly Siva, fights with Andhalaswa. the datkness of
acidya.  The more this 1s attempted to be attack-
ed by widya, the wore does 1t tend Lo increase for
a tune, bhis fact 15 represented by the wultiphea-
tion of the figures of Andhukisnra  Unless the
cight evil quahties, Lama, hrodha, ot | are com-
pletely brought under the control of rilya and
kept under restramt, 1t can never succeed m
putting down andhahara

In the Suprabhzdagama it s said that these
seven Matnlkas were created by Brahma for the

382



DEVIL

purpose of killing Nirrita. The general descrip-
tion of these goddesses is briefly given in the
agama thus .—Brahmani should be sculptured like
Brahma ; Mahaévari like Mah&évara ; Vaishnavi like
Vishnu , Varahi as a short woman with an angry
face and bearing a plough as her weapon ; Indrani
like Indra; and Chamunda as a terrific woman.
This last goddess should have her hair in a dishe-
velled condition, should possess a dark complexion
and have four bands, she should wield the triula
in one of her hands and carry a Lapala in another.
All the Matrikias are to be seated images and
should have two of therr hands held in the varada
and «bhaya poses, while the other two hands
should carry weapons appropriate to the inale
counterparts of the female powers They are
shown seated upon padmasanas i the sculptuxes.
s has four faces and a body bright
gold  In the back right hand

she carnes the $#le and in the
back left hand an akshamala , the front right hand
is 1n the ablaya pose and the front left hand 1n the
rarada pose. She s seated upon a ved lotus and
has the Zanmsa as her raliana as also the emblem of
ber banner. She wears a yellow garment (pitam-
bara) and her head 1s adorned with a karanda-
makuta. Her situation i1s under a pal@fa tree.

@
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Such is the description of her in the Amsumad-
bhedagama, the Vishpndharmdttara, as quoted in
the Vachaspatya, gives her six hands, the left ones
of which are characterised by abhaya, pustaka
(book) and Aanandalu, while the rnight ounes are
charactensed by varada, siifra and siwva. It also
adds that her dress is deer-skin  On the other
hand, the P7iira-haranagama agrees with the first
work quoted above m ascribing only four hands to
Brahmani, although 1t states that she carries the
lamandalu and akshamala i two of her hands and
holds the other two wn the abhaya and raiada
poses.

Vaisbnavi carries 1 one of her 1ight hands
the chahra and i the correspond-
wg left hand the $ankha | her two
other hands are beld 1n the ablaye and the rasada
poses respectively. She bas a lovely face and
beautiful breasts, and is of dark complexion  Her
eyes are pretty, and she wears a vellow garment.
On her head 1s a larita-maknta  She i adorned
with all the oruanents generally woin by Vishou,
and the ewblem of her banner s well as her
rahana s the Garuda. Her place 1s under a ) iya-
vicksha  The Vishpudharmittar a states that hke
Brabunani she bas also six bands, the nght hands
are characterised by the gada, padma ang ablhaya,

Vaishnav:
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and the left ones by the $ankha, chakra and
varada. In the Dévi-purana she is represented as
possessing four hands in which she carries $ankha,
chakra, gada and padma. She wears the vanamala,
the characteristic garland of Vishnu, In respect of
this last description, the Devi-purana agrees with
the Purva-kiranagama.

The figure of Indrani has three eyes and four
arms ; in two of her hands she
carries the vajra and the $aktz, the
two other hands being respectively held in the
vaiada and abhaya poses. The colour of this
goddess is red, and she has on her head a Airita ;
on her body she wears various ornaments. Her
vahana as well as the emblem of her banner 1s the
elephant, and her abode 1s under the Aalpaka tree.
According to the Vishnudharmottara, she should
have a thousand eyes, and should be of golden
colour , she should have six arms, four of the hands
carrying the siutra, vaj)a, kalasa (a pot),and patra
(a vessel) and the remaining hands being held in
the varada and abhaya poses. The Dévi-purana
states that she carries the anku$a and the wajra
only, and the Purva-karanagama mentions that
she has only two eyes. According to the last
authority the goddess Indrani holds a lotus in one
of her hands.

Indrani
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The goddess Chamunda has four arms and
Ohamunda three eyes and 1s red in colour.

. Her hair is abundant and thick

and bristles upwards. She has in one hand the
kapala (skull) and in another the §ila, while the
other two hands are vespectively in the varada
and the abhaya poses She wears a garland of
skullsin the manner of the yajiiopavita and is seated
upon a padmasana. Her garment 1s the tiger-
skin, and her abode 1s under a fig tree. Her seat,
1t is said 10 the Veishnudharmottara, is the dead
body of & human being, and she has a temfic face
with powerful tusks. She has a very emaciated body
and sunken eyes and ten hands. The belly of this
goddess is thin and apparently empty. She carries
1n her hands the following things , musala, havacha,
bana, ankuda, khadga, khétaka, pasa, dha nus, danda
and para$u. To this description the Pirva-
karanagama adds that she should have ber mouth
open and shou']d wear on her head the digit of the
moon even as Siva does ; thet ber valana is an owl
and the emblew of her bavner an eagle. In one of
the left hands she carries as we have already said a
kapala which is filled with lumps of flesh , and in
another left hand there 1s fire [none right hand
she holds a snake. She woars in her ears kunda-
las made of conch-shell (§ankha-patra or kundala).
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Mahsévari has four arms; two of which are
in the varada and the abhaya poses
respectively, while the remaining
two hands carry the $itla and akshamala. Her
vahana 18 the bull. This goddess 1s said in the
Vishnudharmattara to have five faces, each possess-
g three eyes, and she wears on her crown the
crescent moon. Her colour 18 white and she has
six arms; m four of the hands she carries the
sutra, damaru, $ula and ghanta, the two remaining
hands being respectively in the varada and abhaya
poses; her head is adorned with the jata-makuta.
Her banner also has the bull for its emblem.

The figure of Kaumari 1s a feminine copy
of that of Subrahmanya who is
known as Kumara Kauwmari has
four hands, in two of which she carries the jakte
and the Aukluta, the remaining two hands being
respectively 1n the abhaya and the carada poses.
Her vahana s the peacock and this same bird forms
the emblem on her banner. She has a makuta
said to be bound with vasika or vachika. What
this means cannot be found out. Her abode
is under an udumbara or fig trce. She has,
according to the Vishuudharmottara, six faces and
twelve arms, two of her hands are held res-
pectively 1n  the varada and the abhaya poses,

Mahesvari.

Kaumar:
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and she carries the éaktr, dhvaja, danda, dhanus,
bana, ghanta, padma, patra and parafu 1m her
other hands. The Devipurana adds that her
garland 1s wade of red flowers, and the Purva-
karanagama substitues the apkusa for kukkuta,
and adds that the goddess should be so sculptured
as to suggest the ideas of valour and courage.
Varahi has the face of a boar and the colour
of the storm-cloud. She wears on
ber head a haranda-mahuta and s
adorned with ornaments made of corals. She wields
the hala and the éakt:, and 1s seated under a
halpakatree. Her vahana as well as the emblem
on her banner 1s the elephant. To this description
the Vishpudharmotiara adds that she has a big
belly ; according to,this authonty, she has six hands,
in four of which she carries the danda, khadga,
khataka and pasa, the two remaining hands being
held respectively i the abkaya and varada poses.
The Pirva-karanagama says that she carries the
sarnga-dhanus, the hala and the musala as her
weapons. She wears on her legs napura-anklets.
We have already mentioned that on one side
of the group ot the Mother-Goddesses there 15 the
figure of Ganésa, and on the other wide that of
Virabhadra. This latter god 1s described as having
four arms and three eyes, and being of a pacific look.

Varah1.
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On his head is a jata-makuta, and he is decked
with various ornaments. His colour 15 white.
One of the right hands 1s 1n the ablaya pose and
the other holds the $#la ; one of the left hands is
held in the varada pose and the other carries the
gada. He is seated on a padmasana under a vata-
vriksha (banyan tree). His banner has the bull
as 1ts emblem. Gang$a might be figured here
either as standing or us seated on a padma-pitha.

The sculpturing of the Sapta-matrika group
of gods and goddesses found in the cave temples
of Ellora conform largely to the descriptions given
above. They, however, differ in a few points ; for
1astance, the goddesses 1n some cases are all made
alike with a single face each , and these are distin-
guished from each other by their weapons and the
lafichhanas or emblemns worked out below them
in small niches or countersunk panels. Thus,
Brahmani is recogmised by the small figure of a
swan sculptured 1n the seat below. In some cases
the goddesses are each provided with a child,
which is placed either on the lap or 1s made to
stand by the side. The group is invariably made
up of the seven seated mothers flanked on either
side by Virabhadra who 1s seen playmng upon a
vina and Vindyaka, there being some blood-thirsty
ghosts surrounding Chamunda.
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The worship of Jysshthadavi appears to be
veryold. The Bodhayana-Grihya-
Sutras contan a chapter dealing
with the worship of this goddess. One of the Sri-
vaishnava Alvars (saints), called Tondar-adippods,
meaning the dust of the feet of God’s devotees,
refers in derision to the worship offered to this god-
dess by people 1n the vain hope of acquiring the
fulfilment of thewr desires, while there 1s the great
god Vishnu, the conferor of all boons, whom they
forget altogether. We know of several temples 1n
which the image of this dévi 1s still seen to be
oceupying & corner, though not recerving any wor-
ship, 1 many other temples the image of this
goddess 15 pulled out of the seat and thrown away .
and cven educated people do not understand what
this rejected piece of sculpturc 1w mtended to
represent. Strange storics are concocted in modern
times n connection with the image of Jygshtha-
dévi; and they arc introduced into Sthalapuranas
In a place called Nangapuram in the Trichinopoly
District there 15 a Siva temple belonging to the
Chola period It 1s known to have been built 1n
honour of a Chola princess. The first part of the
nawme ol the village means a waiden, referring
evidently to Anfijgal, the Chala puncess. The
peopls of this village point vut an 1nage of Jyssh-

Jyesnthadevi
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thadsvi and assert that it represents a Chola
princess whowas bornwith the face of a jackal. The
story is that the king, feeling sorry for the deforma-
tion of his child prayed to god that her jackal-face
might be removed from her. Then his god appeared
to him in a dream and told him that if he built a
temple for Siva in the village of Nangapuram, and
made his daughter visit and worship the god set
up in 1t, she would immediately lose the face of
the jackal and obtain instead the normal face of
a woman. This, they say, happened accordingly ;
and in proof of the correctness of the story, they
direct our attention to the figure with the bull’s
face sitting on the right of Jyéshthadévi and say
that 1t 1s the princess before she 11sited the temple
and lost her jackal-face and that the figure to the
left of this 1s the lady as she became after she
offered worship to Siva m the newly constructed
temple (Cf. Pl. CXXI). They, however, give no
explanation at all regarding the central figure.
Another equally remarkable instance of forget-
fulness in relation to the image of this goddess
is noticeable in the famous temple of Siva at
Tirupparangunram near Madura. About the end
of the eighth century A.D., a pious queen of the
then reigning Pandya king, Jatilavarman Parantaka
Pandya, had a shrine of Durga excavated in the rock
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near the shrine of Siva and got sculptured near it
the image also of Jyéshthadévi m half reliel.
These facts are even now found recorded n an
epigraph very near to the group of the Jysshthadévi
images there. Tiruppsrangunram is 1n fact one of
the few famous sacred places dedicated to the
worship of Subrahmanya now. But, unfortunately,
there 1s neither a shrine for that god nor a sculp-
tured representation of hun in that place Pilgrims
go there, nevertheless, by thousands on days sacred
to Subrahmanya, beheving that the group of
Jysshthidévi unages—which are the principal
objects of worship there—in some manner or other
represents that god Possibly at some period m
the history of that temple, the central figure of
the Jyéshthadavi group came to be draped n mas-
culine god’s clothes and to be called Subrahmanya,
the figure to the right bemng understood to be
Nandiké$vara, the steward of Siva’s household, and
the figure of the female to the left being taken to
be the first wife of Subrahmanya The payar
accounted for the absence of the sccond wife by
stating that the god 1s sculptured there as he was,
before he took his second wife. This so.gg]le(i
image of Subrahmanya has by its side a silver §akt
(weapon) dedicated perhaps by a prous worshipper.
The erow-banner found by the side ot Jysshthadavi
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in the sculpture is explained to be the cock-banner
of Subrahmanya. To the piyari the absence of six
heads, of two wives and of the peacock vakana
as well as many other details characteristic of
Subrahmanya, did not matter very much. Even
the noticeably female form of the central image
did not make him hesitate in asserting his opinion
that the central figure in the group is indeed that
of Subrahmanya.

According to the description of Jygshthadavi,
as given in Sanskrit works, she is a goddess with
two arms and two cyes, with big cheeks and large
pendulous breasts descending as far as the navel,
with a flabby belly, thick thighs, raised nose,
hanging lower lip, and 1s in colour as dark as ink.
Her legs have to be hanging down in front of the
Bhadrasana on which she is seated. Her hair is
done up 10 a koot, and on the forehead a tilaka is
marked. She wears a makute on her head ; in her
right hand she holds a nilotpala flower, and the
other hand rests upon the seat. One authority,
however, states that she should carry a nildtpala
in one hand and keep the other in the ablaya
pose. In actual sculptures, she is often seen with
the right band 1n the abhaya pose and the left
hand made to rest upon her thigh (See Pl. CXXI);
sometimes in the sculptures the right hand holds
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the nilotpala flower and the left hand rests upon
the seat. (See Pl. CXXIT and CXXIIIL)

On the right of Jyashthadévi is the image of
a bull-faced human being with two arms In the
right hand of this image there is a danda (stick),
and a rope is held in the left hand. In the Parva-
karanagama this being is declared to be the half-
bovine son of the Dévi. The right leg of this
figure is hanging down, while the left one is made
to rest upon the seat. The colour of the body is
white, the Suprabledagama saying thatit is blood
red. Thisimage is decked with all ornaments; on its
head is a kirita, and 1t 18 clothed m silk garments.

On the left of the Davi is a female figure,
whom the Awisumadbhzdagama calls Agnimatha.(?)
She 1s a maiden with a pretty bosom and of youth-
ful appearance. Clad 1o red clothes, adorned with
all ornaments and with a karanda-makuta on her
head, she 15 seated with her left leg hanging down
and the right folded and made to rest on the seat.
Her colour is jet black In her right hand she
holds & nilotpala flower. The Parva-karanagama
calls her the daughter of the Davi.

The emblem on the banner of Jy@shthadévi 1s
the crow and her vakanais an ass

When the ocean of milk was churned Jyssh-
tha was born before Lakshmi, and no one wished
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to w wrry her. The rishi Kapila took her for his
wife and therefore she is known as Kapilapatni.

The side-images in the Jysshthadsvi group
must come up as high as her shoulders.

In the old Tamil ghanfus the names of
Jyéshtha are given as follows: Mugadi, Tauvai,
Kaladi, Madavi, the crow-bannered, the ass-rider,
Kattai, the bad woman and Ekavéni. Her weapon
15 said to be the swecping broom.

There are two kinds of images of Jyéshtha,
says the Vishnudharmdtiara, naiwely, the Rakta-
Jyeshtha and Nila-Jysshtha; both of them are
scated figures having their feet touching the
ground. They have each only one pair of hands.
These forms of the goddess are to be praised and
propitiated by heroes.

The Liniga-purana has an mteresting account
of Jysshthadsvi which 1s somnewhat different from
what has been given above. When the ocean of
milk was churned to obtain the immortalising
ambrosia for the gods, kalakuta-visha, the all-des-
troying cosmic poison, cawe out first from that
ocean; then came Jysshthadévi. A Brahmana
rishe named Dussaha married her and was taking
her home with him. He perceived in her on the
way a peculiar trait which he was not able to
comprehend. He noticed her closing her ears
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wherever there was the singing of the praise of
Vishnu or the uttermg of the prayers offered to
Siva, or any other good thing was being mentioned
or done. Once upon a time he went with his wife
to the forest for tapas, but the lady could not
endure to sec hun so engaged, and consequently
left him alonc therc and quietly returned home.
The poor yushe had at last to promuse to her that he
would no longer cngage himself m any virtuous
acts, which were displeasing to her, before he could
reside with herin lus house  Just about that time
Markandgya cawe there; and poor Dussaha then
opened out to him lus heart and explained to hun
the peculiar nature of lus wile and asked him for
advice as to what places he mnght visit without
causing annoyance to his wife. He was advised

Markandéya that he nnght go with her to all
places where inauspicious aets were being done or
inauspicious words were being uttered ; and gave u
long hist of acts of which the following are a few :—
wherever there was quarrel between husband and
wife in a Louschold, Jysshthadévi might be taken
there, she nught also be taken to places of Banddha
and non-Vaidik forms of worship, again, she might
be asked to take her place in houses where the elders
enjoy pleasures, such as eating anything good, with-
out first offering the good things to the children
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to eat. After giving this advice, Markandsya
departed. The rishi Dussaha then called his wife
and told her that he was going to the Rasitala-
loka to find out there a good place for them both
to live in without anything to dis*urb them, and
asked his wife to stay, till his return, in a place
midway between his aérama and the pond near by,
and was getting ready to start on his journey.
Jyashthadevi asked the 7:sk2 how she was to sustain
herself till he returned, and who would help her
with the things she wanted; the rish: replied that
women would offer her bali, which would be more
than enough for her to feed herself satisfactorily,
and added that she should not visit the houses of
any of those womwen who offered her oblations.
Promising to return as early as possible, the r2shi
went to the tank near his abode and plunged into1t
with a view to reach the lower world Rasatala, and
never again returned. Ever since that time, this
poor abandoned wife is said to have been wandering
here and there and making the hills and the plans
outside inhabited villages her abode from time to
time. She once happened to meet Vishnu, whom
she entreated to prescribe for her some avocation
to while away the tedium of being all alone. He
thereupon permitted her to go and live with those
who offered worship to him exclusively, with a
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distinet disregard in their hearts for Siva and
the other gods. On leaving her after bestowing
this boon he went on muttering the Rudramantra
to safe-guard himself from the evil mtluence of
Jyéshtha otherwise called Alakshmi. Vishnu-
bhaktas and women must therefore offer oblations
to Jysshthadevi.

An explanation of the worship of Jygsh{hadéavi
is found in the Saiva The Siddk
saravaly of Trilochana Sivacharya and the commen-
tary on 1t give what follows —Paiadakti, in the
form of Vama, is the author of the pancha-krityas,
or the five acts called srwhthe, sthute, samhara,
tirodhana and anugraka. She, therefore, assumes
the eight forms representing the eight fattvas.
They are, Vama as pruthvimayi, Jygshiha as jala-
rupus, Raudri as agnwyakara, Kali as vayvakara,
Kalavikarani as ahadarapun, Balavikarani as
chandrarapmi ; Balapramathani as sitryaripa ; her
two other forms are—Sarvabhatadamuni as atma-
riipa, and Mandnmayi as Parasalt:. Now, Vamg
means 4 beautiful damsel.  Although each of the
five bhittas or elements has 1ts own peculiar charac-
teristic quality when pure and unalloyed, still, it
is conoeived that, ordinarily, all the elements except
akasa are not unalloyed and therefore possess mixed
characteristics. Among such alloyed elements
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prithvi, or the earth-element, is the most alloyed,
and possesses the characterstic qualities of all the
five elements, and hence Vama, the beautiful, is
said to be presiding over prithve. The manifes-
tation of ina, or Murtiévara, corresponding to his
creative function (srishthe),1s called Vamadsva, as
he is the lord of Vama.

Jyéshtha, who is jalamayi, is the represeuta-
tive of sthiths. The Mirtidvara of jala is Jyssh-
tha, and he 1s the lord of Jyéshthadévi. Raudri
represents the $akti of the agni-tattva. The Martis-
vara of agnt 18 Padupati, who is no other than
Rudra, the lord of Raudri. Prana is the property
of time (hala); hence Kali is the Saktr presiding
over the element vayx The Marti§vara of vayu-
tattva is Kala, and he is the husband of Kali.

The part Aalan the name Kalavikarani, means
a limb, and wikaran: indicates absence. Hence
Kalavikarani means ‘free of limbs,’ that is, undi-
vided. Indivisibility 1s the characteristic feature of
akada , therefore this goddess is made to represent
akaa-tattva. Her lord and corresponding Martis-
vara 15 Bhima. He is Kalavikarana, and his
consort is Kalavikarani.

That which augments strength is Balavi-
karapi. Chandra (moon) 1s conceived to influence
the production of dshadhis (medical herbs) which
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give health and strength; therefore Balavikarani
represents the moon looked upon as a fattva.
Her husband is Mahadéva.

Balapramathani means the destroyer of bala
or strength. Sarya (sun) is hot and enervating;
hence this $akt. represents the sun as a faftva.
The Mirtiévara corresponding to this goddess is
Ugra. He is the destroyer of all pasas or bonds.

The $akti that holds under control all the
activities of all the souls is Sarva-bhatadamani. She
is atma-mirti and her MurtiSvara 1s Yajamana.

Mononmani is the $ak’s that umtes aspiring
souls with the Universal Lord, vaa, after remov-
ing from them their mala or dut of sin. Her lord
is Paradiva.

Such 15 the explanation of the functions of
these goddesses. The very large varmety of the
goddesses herein noticed cannot but be striking.
Thew number 15 indeed even more. Hindu theo-
logy and philosophy account for their variety and
numerousness by endeavouring to evolve them as
representative powers out of fundamental philo-
sophical principles. But a student with the hig-
torical turn of mind cannot fail to see in the very
numerousness and variety of these goddesses a
sj;tiking proof of the gradual affihation of non-
Aryan deities of all sorts to the institutions of
expanding Hindmsm.
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APPENDIX A.

A DESCRIPTION OF THE PLAN AND OF THE
DISPOSITION OF PARIVARADEVATAS IN A
VISHNU TEMPLE OF SEVEN AVARANAS.

According to the Varkhanasagama, that temple
of Vishnu which has only one avarana or circuit
and contains the images of the central Vishnu,
Vishvakséna, Sribhita, Garuda, Chakra, Dhvaja,
szklm, and Mahabhiita 1s considered to be the
most inferior (adhamadhama) one. If, in addition
to the above mentioned deities, there be also the
Vimanapalas and Lokapalas, it 1s said to belong to
the Adhamamadhyama class of temples. A tem-
ple with a second avarana together with the
1nages that are to be found in it, as also those of
Havirakshaka, Pushparakshaka and Balirakshaka
15 classed as the adhamdttama temple. If there be
a third @varana with the necessary images in it,
the temple is of the Madhyamadhama class. i,
in addition to the above, there happens to be a
fourth avarana with all the images in it, the temple
1 considered to be of the Madhyamamadhyama
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class. The addition of the 1mages of Kuhi,
Anumiti, Jaya eto, and the Sapta-matrikas, makes
it one of the madhyamdttama variety. If the fifth
avarana together with the images that are to be
in it 1s added to the above. the temple becomes
one of the uttamadhama class. The addition of
a sixth avarana with all the iwages in 1t makes
the tcmple one of the wuttamamadhyama class.
A temple with seven Graranasis an ideal temple
and 15 said to be of the uttamdttama class. The
above classification is with respect to the number
of avarapas or prakaras, found in a temple
There 1s another classification based upon the
number of images found in the temple. A temple
with Vishvaksina, Garuda, Sribhita, Nyaksha
and Bhatapitha, a group which goes by the name
of paficha-pariwaia, 1s said to belong to the
adhamadhama varicty — The addition of Indra,
and the other Lokapalas, Sdrya, Chakra and
Sankha converts the temple into oue of the
adhamamadhyama class  If, fmither, the images
of Vivasvan, Mitra, Kshatta, Dhvaja and Yitha-
dhipa are found 1n it, the temple 15 said to belong
to the adhamdttama class. The addition of the
images of Siddhi, $ri, Havihpla, Skanda, Vighnaga
the Sapta-matyikis, Purusha, Jyeshtha, Bhargava,
and Brahma renders the temple into one of
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the madhyamadhama vanety. The temple is of
the madhyamamadhyama class if, with the images
of the above mentioned deities, there are also
those of Bhaskara, Angaraka, Durga, the seven
Rohinis, Manda, Budha, Brihaspati and Purusha
i the third avarana. If, 1n addition to those
above mentioned, there are the 1mages of Jy&shtha,
Sukra., Ganga, the Saptarishis, Brahma, Chandra,
Rudra, the A$vins, Kapila, the five Bhitas,
and Sarasvati m the fourth avarana, the temple
15 of the imadhyamdtiama variety. Itis of the
uttamadhama class o there ure i addition to the
nnages already mentioned those of Prithvi, Mitra,
Nara, Dharma, Dhitri, Svarapriya, Pushpésa,
Vyahriti, Dasra, Bhava, Manu and Mahavira. It
will be considered & temple of the wttamamadh-
yama class it there are the Ekida$a Rudras and
the Dvadaéa Adityas also, arnd 1t would become a
temple of the uttamuitama class 1if there are further
the unages of Balirakshaka, the eight Vasus, Jaya
etc. The Vailhianasagama also gives the number
of archakas or the offictating priests and the pari-
charakas or the servants that are to be employed
in each one of the above mentioned varicties of
temples. For the uttamdttama class of temple it
is said that there should be twenty archakas and
one hundred paricharakas. Excepting the famous
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temple of Kahganatha in Srirangam there does
not appear to be any other ancient temple in
India with seven dvaranas. Before the time of
Ramanuja this temple followed the Vaikhana-
sagama and therefore we find even to this day a
number of small shrines in all the araranas, but
after Ramanuja introduced the Pancharatragama
in Sriradgam, the 1mages of the Srivaishnava
saints and acharyas were set up along with the
images of the deities alrcady found n them. The
plan of a Vishnu temple having scven avaranas
with the names of the deities that are required to
be consecrated 1n them 1s appended.

Besides the deities enumcrated above a few
others are also mentioned as being found in a wtta-
mdttama temple 1 & place called the Aarmarcha-
sthana in the second or the third ararana of the
main temple where the uésera and other liras
or 1mages are enshrined. This place 1tself appears
to be surrounded by three acaranas., In the first
or the second @varana of the main tewple, the
water required for bathing the nnages should be
kept in a room situated between the east and
north-east facing the central shrine and guarded
by Purusha. Near this place where the water is
stored, the washed clothes required for draping the
images should be dried, and the flowers required

4
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for making garlands should be stored, the latter
being under the guardianship of Pushparakshaka
and the former under Tvashta. The bed-room
(S’myyadés’a or Palliyarai) for the utsava-bére
should be situated between the east and south-east
of the first or the second avarana and should be
guarded by Kaumddaki. The kitchen should
occupy the south-cast corner of the second or the
third avarana; it should consist of four quarters
($alas), 1 the southern quarter known as the
homasthana should be the nityagni-kunda required
for the daily fire sacrifices (agnc-karya) which
should be guarded by Balirakshaka. In the
western quarter of the litchen and on the north
of 1ts entrance should be stored rice and other
articles required for cooking, under the guardian-
ship of Chawmuauda. The ovens should occupy the
whole length of the eastern quarter—from the north
end to the south end. 'The guardian of this
quarter named Havirakshaka should be set up here.
Like the room where water is stored, the kitchen
should also face the central shrine.

Round the neck of the dome of the vimana of
the central shrine should be placed the four
guardians of the vimana, namely, Nyaksha,
Vivasvan, Mitra and Kshattd facing outwards.
The gates should be guarded by three pairs of

5
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dvaradivas of whom Dhata and Vidhata facing
the north and the south respectively should be
situated on either door-posts of the central shrine.
On the door-sill of the same gateway the deity
named Bhuvanga should be conceived as lying
with his head towards the south and the feet
towards the north and facing upwards. The
officiating priests (archakas) should not cross
Bhuvanga except when they enter the shrine on
duty. On the lintel of the same gateway and
directly above the door-sill oceupied by Bhuvanga,
the deity named Patanga should be conceived as
facing downwards with his head towards the north
and feet towards the south. Patira and Varuna
are conceived as occupying the right and the left
doors respectively of the same gateway.

In the accompanying plan of an 1deal Vishnu
temple, the letters N, E, S, and W stand for north,
east, south and west respectively, the directions
which the unages are required to face In the
case of those ymages where nothing 1s mentioned
about the directions which they should face, they
are shown tentatively by the same letters, but
enclosed in square brackets.



AN ALPHABETICAL LIST OF THE

PARIVARADEVATAS.

Avarana. Avarans,
Achyuta -1 Chenda  Out-mde the 7th
Aditya L7 avarana
Adityas (the twelve) ... 5 Chandrabba ... 6
Agoi . 2,47 Dandadhara . . 7
Akshahanta ... .7 Dhanada 7
Akshata 4 Dhatri or Mahakali 3
Angaraka 2 Dhvaja 5
Aniruddha 1 Duga 3
Anumiti 5 Ekadada Rudras 5
Abipavatsas 7 Gandbarvas . 5
Apsarasas 5 Ganga 3
Aryama 7 Garuda 2
Asura 6 Gavisbtha 4
Aévins 5 Guha 4
Athaiva 4 Haleda 8
Bahda 5 Harini Y 3
Brabmi 7 Indra 2.7
Brihaspati 2 Indrajs 7
Budha 2 Iéa 7
Chakra . 3 Téana 2
Cbakrachidi ... 7 Tatatmd 2



HINDU ICONOGRAPHY.

Avarans

Jambava
Javana
Jaya and others
Jyeshtha
Kamini
Kapila
Katu
Kinnaras (a pair of)
Kubéra
Kuhi
Kithini and six other Rohi-

nis 5
Madana . 6
Manika Central Shrino
Maruts
Miya
Mitra.
Mudgala
Munis
Nanda
Nirada
Narasimha
Narayana
Narmada
Nurruti

o
- O I R

L I R I T T - Yy

Paiichajanya
Pagabhrit
Pavana
Pavitra

Avarana,

Prachanda  Outside the 7th
avarana

Prahlida
Prajapati
Prina
Punya
Purusha
Rébu
Raka
Rik
Ritus {six)
Rudra
Rudraja
Séma
Samhladini
Sanuidohara
Sandhyi
Sankbuchuds
Sapta-matrikis
Santpati
Sarasvati or Siddhs
éérx:g&
Sarvavidy é$varas

W N N O R B0 — ;o

Cential Shiine

-

O 0w = o

Sarvadvaha 2
Sutarudras 5
Satya 1
Savitiy 7
Savitra 7
Sindhu 3



PARIVARADEVATAS.

Binivall

Siva

Soma
Subbadra
Sukra -
Sunanda or Sundara
Sundarf

Bura

Sarya

Sut

Sribhita
Svadha

Svahi
Takshaka
Tapasa

Tirtha

Toya
Trivikrama
Tumbura

Avarans

2,

3

-

L R S R R R I I I R |

Turhana
Vémana
Varaha
Verupa

Vasus (eight)

Vatsaras
Vayu

Vidyadbaras ...

Vikbanasa
Vipa
Visbpu

Vishvaksana ...

Vyajani
Yajiia
Yajus
Yaksha
Yama
Yamund

Yathadhipa ...

Avarsna,

»’
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APPENDIX B.

MEASUREMENT OF PROPORTION IN IMAGES.

THE UTTAMA-DASA-TALA MEASURE.

In the Indian measure of length there are two
different kinds of units, namely the absolute and
the relative. Of these the first is based upon the
length of certain natural objects, while the second
1sobtained from the length of a particular par or
limb of the person whose measurement is under
consideration. The following table gives the rela-
tion between the various quantities used in the
absolute system:—

8 Paramanus meke 1 Ratharénu.

8 Ratharénu ,, 1 Réomagra.

8 Romagras w 1 Liksha.

8 Likshas w 1 Yuke.

8 Yukas w 1 Yava.

8 Yavas w1 Uttama-manangula.

7 Yavas w1 Madhyama-manangula.

6 Yavas . 1 Adhama-manangula.



HINDU ICONOGRAPHY.

Besides these there are also other larger units
of length ; they are :—

24 Angulas or Manangulas make 1 Keshku,

25 Manangulas . 1 Prajapatya.
26 " . 1 Dhanurgraha.
27 » . 1 Dhanurmushtz.
4 Dhanurmushtis . 1 Danda

The measure called danda 1s employed in as-
certaining large lengths hke that, for instance, of
a street in a village.

In the relative systemn an angula is taken to be
the length of the middle digit of the mddle finger
of either the sculptor or the architect, or of the rich
devotee who causes a temple to be built or an nnage
to be set up. The angula thus obtained 1s called a
matrangula  Another kind of angula 1s obtained
by dividing the whole length of the body of an image
1nto 124, 120 or 116 equal parts ; each of these divi-
sions is called a déha-labdha-aigula or shortly
Jehangula  The relative measure 1s mneant to be
used 1n the construction of tewaples or in the making
of 1mages ; 1t 1s however, employed for the latter
purpose more often than for the former. Different
names are given to certain lengths representable by
two or more dehangulas up to twenty-seven; a
knowledge of these 1s also very necessary for the
proper understanding of the descriptions given in

2



THE UTTAMA-DASA-TALA MEASURE.

the Sanskrit texts printed in this Appendix. An

explanatory list of those names is accordingly given
below :—

A distance of onc angula 15 called Murts, Indu,
Vedvambhara, Moksha and Ukta.

A distance of two angulas is called Kala, Golaka,
Afvini, Yugma, Brahmana, Vihaga, Aksh
and Paksha,

A distance of three angulas is called Rina, Agna,
Rudriksha, Guna, Kala, Sula, Rama, Varga
and Madhya.

A dstanco of four angulasis called Veda, Pratishtha,
Jatr, Varna, Earna (or karana), 4byayanana,
Yuga, Turya, and Turiya.

A aistance of five angulus 1s called Vishaya, Indriya,
Bhuta, Ishu, Supratishtha and Prithoi.

A distance of sz angulas s called Karma, Anga,
Rasa, Samaya. Gayatri, Krittvka, Kumara-
nana, Kaustka and Rutu.

A distance of seven angulas, Patdla, the Munis,
Dhatus, Lokas, Ushnik, Rohani, Dvipa, Anga
and ambhonsdhis.

A distance of eight angulas 18 called Lékapalas,
Nagas, Uraga, Vasus, Anushiup, and Ganas.

A distance of nine angulas is called Brihati, Grihas,
Randhras, Nandas and Sutras.

A distance of ten angulas, 18 called Dik, Praturbhava,
Nads, Panktr and

A distance of eleven anguias, 18 called Budras and
Trishtup.



HINDU ICONOGRAPHY.

A distanco of twelve angulas is called Vitast:, Mukha
Tila, Yama, Arka, Rasi end Jagati.
A distance of thirteen angulas is oalled Atyagati,
A distanoe of fourteen angulas is called Manu and
Sakvari.
A distance of fifteen angulas is called Ats-sakvari
and Tethi.
A distance of surteen angulas is called K1iya, Ashtr
and Indu-Kala.
A distance of seventeen angulas is called Atyashir.
A distance of cighteen angulas 1s called Smrat: and
Dhrits
A distance of nineteen angulas is called Atidhrate
A distance of twenty angulas is called K1¢s.
A distance of tweniy-one angulas is called Prakiitz.
A distance of twenty-two angulas is called dkrats.
A distance of twenty-three angulas is called Vikriis.
A distance of twenty-four angulas is called Samskrita
A distance of twenty-five angulas is called Aiikrata.
A distance of twenty-str angulas is called Utkrite.
A distance of twenty-seven angulas is called Nakshatra.

The measurements described in Sanskrit autho-

rities are altogether of six kinds; and they are

respectively called Mana, Pramana,

Unmana,

Parimana, Upamana and Lambamana. Of these

Mana is the measurement of the length of a body ;

pramana is that of its breadth, that is a linear
measurement taken at right angles to and in the
same plane as the mana ; measurements taken at

4
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right angles to the plane, 1n which the mana and
pramana measures have been noted, are called
unmana, which obviously weans the measure of
thickness ; parimana is the name of the measure-
ment of girths or of the periptery of images;
upamana reters to the measurements of inter-spaces,
such, for instance, as that between the two feet of
an image ; and lastly lambamana is the name given
to measurements taken along plumb-lines. These
six names of the requisite linear measurements
have a number of synonyms which it 1s also very
necessary to know for understanding aright the
texts given in this Appendix. They are therefore
given here below ‘—
Mana—Ayama, dyata, Dirgha.
Pramann—7Vaistara, Tara, Strar, Visrin, Vidritam
Vyasa, Visarta, Vipula, Tata, Vishkambha
and Vidiia.
Unma Bahala, Ghana, M1ts, Utchchhraya, Tunga,
Unnata, Udaya, Utsédha, Uchcha, Nishkrama,
Nishkriti, Nirgama, Nirgat: and Udgama.
Parsmana—Marga, Pravésa, Parmndha, Naha, Vritr,
Avista and Nata

Upamana—Nivra, Vivara and dntara.
Lambamana—Sutra, Lambana, and Unmsta.
Besides the smaller unit known as the
déhangula there are other larger relative units of
length, which are called Pradeéa, T'ala, Vitasti and

5



HINDU ICONOGRAPHY.

Gokarpa. The distance between the tips of the
thumb and the forefinger, when they are stretched
out to the utmost, is called a pradésa; that
between the tips of the thumb and the middle
finger, when they are also so stretched out,1s called
the tala; that between the tips of the stretched
out thumb and ring-finger 1s known as the vitasti ;
and that between the stretched out thumb and
hittle-finger 1s called the gokarna.

The Againas prescribe various proportions to
the images of the various gods, goddesses and other
beings belonging to what may be called the Hindu
pantheon . the umt of measurement chosen for
stating these proportions is the tala. The different
tala measurement prescribed for the various 1nages
are given below.—

The Ul dain-tala (of 124 dehangulas) 18 pres-
aribed for the 1mages of the principal deities-
Brabmd, Vishnu and Siva

The Madl dasa-tala (of 120 dehangulas) for
those of Sridevi, Bhimlavi, Uma, Saras-
vati, Durgd. Sapta-matrikas, Ushd and Jyésh-
tha

The 4dh. dasa-talu (of 116 dihangulas) for Indra
and the other Lokapalas, for Chandra and
Sirya, for the twelve Adityas, the eleven
Rudras, the eight Vasus, the two Aévini-déva-
tas, for Bhrigu and Markandays, for Garuds,

6



THE UTTAMA-DASA-TALA MEASURE.

Sashs, Durgd, Guha or Subramanya, for the
seven Rishis, for Guru, Arya, Chendéea and
Kshatrapalakas

The Navarddha-tala for Kubéra, for the nine Grahas
(planets) and certain other celestial objects.

The Uttama-nava-tila for Daity8da,* Yakshaéa, Ura-
gééa, Siddhas, Gandharvas and Charanas,
Vidyada and for the Ashtamirtis of Siva.

Sa-tryangula-nava-tila for such persons as are squal
to the gods in power, wisdom, sanctity, etc.

Nava-tala for Rakshasas, Asuras,Yakshas, Apsarases,
Astramartis, and Marudganas,

Ashta-tala for men.

Sapta-tala for Votalas and Pratas t

Shai-tala for Prétas

DPajicha-tala for Kubjas or deformed persons and for
Vighpnd$vara

Chatustala for Vimanas or Dwaris and for children

Tritala for Bhitas and Kinnaras

Dritala for Kishmandas

Eka-tala for Kabandhas.

The measurements relating to an 1mage of the

Uttama-da$a-tala proportion are given in tabular
form below ; and a figure 1s also drawn to show
clearly how this proportion works out.

* These are, according to the Karanigama, to be made

according to the Uttama-nava tdla measure.

1 These are, according to the Karanagamsa, to be made

acoording to the Shat-tila measurs.
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HINDU ICONOGRAPHY.

In this conneotion, it would be interesting to
note that, according to the canons of European
art, a well-proportioned male figure is equal to
eight times the length of the head: in other words
i8 ashta-tala in height; that of a female figure is
geven and a half times that of a head, or sardha-
sapta-tala. According to European artists the
ear is said to extend from a line drawn across the
side of the head on a level with the eye brow, and
another which is drawn on a level with the wing of
the nose. or, in the language of Indian artists
between the bhri-sitra and the nasa-puta-siitra.
Similanily the other rules arnved at by the Indian
artist do not appear to be divergent from those
evolved by the European artist, and 1f in Indian
sculpture the results are not good in some 1nstances
it is the fault of the artist and not attributable to
the guide-books. The similanty of the limbs of the
body as compared with various npatural objects
such as for instance, the nose with the sesamum
flower and the trunk composed of the chest
and abdomen with the face of a cow are very
well pointed out with reference to a number
of illustrations by Mr. Abanindranath Tagore
in his excellent article entitled ‘Indian Icono-
graphy’ contributed to the Modern Review for
March 1914.
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PLATE 3 App B

TFront and side view of a face drawn to the measurements given in the dgamas
[To face page 20 App. B
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THE UTTAMA-DASA-TALA-MEASURE.

For measuring lengths along plumb-lines an
instrument called the Lamba-plalaka is employed.
It is a plank two angulas in thickness and measur-
ing 68 angulas in length and 24 in breadth. All
round the plank a margin of 3 angulas is left. A
small hole, just a trifle larger than a yava in diame-
ter, is bored in the centre of the margin along the
length of the plank; this hole is meant for the
madhya-sitra. Other holes are bored for the
puta-paryanta-sitra (nasa-puta-siira), nétra-pary-
anta-sitra,karna-paryanta-sitra, kaksha-paryanta-
sitra,and bahu-paryanta-sitra,in places marked on
the accompanying diagram of the Lamba-phalaka.
Through these are suspended by strings, which are
one yava in thickness, small plummets of iron or
clay. Inthe case of rechning figures the satras
are strings stretched horizontally in front of the
figure which 1s in the process of modelling. In the
case of the sthanaka-murt!, the madhya-sitra
which is suspended from the §ckhaman (crest-jewel)
set in front of the Airita (crown) of the image,
should pass through the middle of the forehead,
between the brows, the middle of the nose, the
neck, the chest, the abdomen, the private part
and between the legs, 1t should touch the body
at the tip of the nose and the middle of the
abdomen. The distance of the top of the crown
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LINDU 1ICONOGRAPHY.

behind the madhya-sitra is 6 angulas ; that of the
middle pomnt of the chin 4} angulus, that of the
hukka-sitra, 4 angulas; that of the mddie of the
chest, 23 angulas; that of the navel, 1% angulas;
that of tho root of the penis, 2 aigulas; that of the
mddle of the thughs, 3 angulas; that of the knee-
joint, 8 aftgulas , that of the shin bone, 16 angulas;
of the total length of the great toc a portion
measuring half an angula 1s to be in front of
the madhya-sitra, while the remaining portion
of 1l mneasuring 23 angulas is found to be behind
the wmadhya-satra.  The balu-paryanta-sutra,
which 1s also known as the aaga-par§va-madhya-
siitra, should pass through the middle of the sde
jewel of the erown, the hiead, the sides of the ecar, the
upper arp, the clbow, and the ymddle of the knee,
the foreleg and the foot  The other madhya-sitra
which is hung behind the nuddle ot the back, should
pass through the unddle of the back of the crown,
the head, the nape of the neek, the back-bone,
between the two glutials, and the beels. The
cahtra-bahya-sitra should pass by the side of the
head, through the extremity ot the mouth, side of
the cheek, end of the chin, side of the $rome, and
the mddle of the thigh and the foreleg.

All the six siitras mentioned above should be
suspended as far below as the pitha or pedestal on
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THE UTTAMA-DASA-TALA-MEASURE.

which the image is made to stand, whereas other
sitras, which are reqnired for taking the measure-
ments of particular limbs of the body may be
suspended as far as the lower extremity of those
limbs.

The nasa-puta-sitra is also called the drigan-
tari-sutra, that is, the line that passes through the
inner margin of the eye near the nose. This sutra
also passes through the extremity of the mouth
and is the same, therelore, as the vaktra-bahya-
siitra. The antarbhujavadhi-sidra 1s the same as
the kaksha-paryanta-sitra and s also sometimes
called the anga-parfva-madhya siitra, a term which
means the line which 1s to pass through the
middle of the side of the body The sztra which
passes through the back of the head and 1s known
as the §oali-prishthavasana-sitra, 1s also the outer
limit of the back hands of a figurc with four arms.

Different names are found given to the same
sitra, according as the satra 1s viewed frown the
front or the side of the Lamba-phalaka , for
example, the kaksha-paryanta-sictra, when viewed
from the front of the Lamba-phalaka, 1s seen
passing justin front of the arm-pit and 1s therefore
called the hne that founs the limit of the arm-pit,
the same stra when viewed from the side 1s seen
passing just in front of the lkwa or the upper
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arm ; hence it is called the line which forms the
inner boundary of the upper-arm or antarbhuja-
vadhi-sitra.

If the image is a seated one, the six sutras
should be suspended as far as the pitha on which
it is seated. The distance between the two knees
in a figure seated with crossed legs, as in the
yogasana posture, is equal to half the total height
of the corresponding standing figure, that is, 62
angulas.
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186, 195, 200, 201, 216, 219,
2921, 223, 241
© Agmi-tattva . 399
Agniyakari 398
Ahankara 293
Ahimed 266
Aharbudhnya-sarmhata 234, 291 1.n.
Aihola 108, 113
Airdvata 46, 111
Airyaman 311
Arévarya 234, 236, 237
Astariya-brahmana 45
Anta 362
Ajmere 254
Ajia 329
Ajfidne 295
Kjvapatra u 250
Akada 61, 398
Akasaripini 398



HINDU ICONOGRAPHY.

PAGE. !‘

Akshamila, 13,54, 56, 57, 58, |
81, 203, 253, 255, 256, 258, 266, |
310, 316, 320,331, 335,357, 359, |
360,361. 366, 368, 370,372, 377, |

378, 383,384, 387 |

PagE.

Afi)ali-basts 16, 91, 108, 1183, 183,
134, 139, 141, 144, 153, 166,
169, 176, 178, 194, 204, 211,
259, 263. 265, 268, 285, 286,

288, 323, 370

Ankuéa 1,2, 8, 49, 52, 54, 55, 56,

Aksbara s
- |57, 58, 59, 63, 65, 66, 144, 357,
Alaka-cbidaka 301 o5, Sar, 988, 291, 209, 294,
Alakshmi 3981 335 338, 339, 343, 345, 346,
Alamba 233 347, 355, 357, 361, 365, 366,
Alidbsssse, 19,134, 141, 164, 15, | 371, 372, 378, 386
161,169, 263, 269, 357, 358, 365 | Aunapirna 12, 870
Alvars 390 | Antaritman . 145
Amba 358 | Antariksha-loka 162, 166
Ambika 196f.u, 358 | Anugraha 398
Ampta 251,284, 285 | Anudasana-parvan 297
Awmrita-ghath 374 Apardjite 362, 369
Arbéa 96,119,120. 382/ Apsaras 94,95, 308 . 370
Amsumadbhedagama 306, 318 | Aramule, i  Travancore
321,373,377,384, 394 wmaoulacture of metal
Andbata 329, mirrors in, 12
A ami, Dr.. . 221 Aichelc Survey  of
Ausnta 200,957,958 ;  Mayurabhaiga, 19, L, 301
Ansntasana, desoription of, 19 A7chelogieal  Survey of
Anstadayann 14, Western  Indin, Delyaum
asay i _and Kaladg: 174
Anasiya 251,252 | Rrdre, nakshatra, 85, 90
Andhakina 3821 Arikgsari-Parikramn Pindyadéva,
Andbakdsma 379, 380, 381, 382 | 64, 210
Abgada 243, m: Arishty 197
Angulas, s measure 21, 23, 28 1 Artha 306
31,99, 163, 164, 186, 189, | Ariaygar 390
_ 190, 201, 203,289 | Ayyung 210,211, 273
Anguliye | Aruna 283, 312, 313, 316, 317
Bngir 219 ,
Animandavyn 251 | Arundhati 369
Animals in the hands of | Arva . 3%
images .o n I Aryaman 77, 809, 311
Aniraddha 219, 230, 239, 233, | Asanamirti . T8
234, 236, 237, 238, 240 | Asanas 17-21, 85, 339

2
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Ashtami bithi .. 90 Ayudhas, Ayudha-purushss, 63,
Asi, same as kbadga, 202,293 | 91, 93, 95, 97, 105, 107, 109,
Asbiu-tila mossure .. 288 110, 111,113, 113, 115, 156,

167, 988, 293
pot | 288,
;2"‘“‘"“' sis :;;\ Badaumi, 104, 140, 157, 19, 173,
Srama el 174, 255, 287
Asurag, 35, 36, 115, s‘xo. 1m. ﬁg | Badarayani L1
133, 126, 137, 131, 144, 146, |
147,149, 152,169, 163, 167, 171, g:::i‘"“ - 3;:
172,216,317, 304, 334, 345,346,
348, 351, 352, 853, 356, 257, | Bagu. samo as Bagho . 311
379, 380 | Bagali ... 103
Asura-wayé 381 | Baichd)a of Nandi 214, 263
Asiiyd 381 | Bala 934, 937
Adviridbadevi ... 371 Bals 333,372
Advattha . 362 | Balabbadra .. 200
Aévatirtha . 182 | Balachandra 48, 59, 60
Aévins 75. 04, 305, 314, 315 | Bala-Ganapaty, dosoription of, 59
) . Baligi .. 210
Atasi 345, 346 | DN
Stmuei " 400 | Bils-Krishua el
Stman . 294 | Belspramathani 364, 400
Adtharona-vida .. 73 Balarims, 3,30, 195, 200, 201,
Atchandiks 7] 202, 213, 289, 240
Atma-vidya agy | Dalevio 18,40

35| Belavikaruka 363, 399, 400

At

' | Bali, 161, 162, 163, 166, 167, 171,
Aurnavibba ar aga or | 173, 173, 174, 176, 1601, u, 397
Ivarsns 247, 948,949 |
DY tavalas 247 45 . BRlpiths, . 33
Avarana-dovalas ! | Bambajala-Sutta .. 301

Avatarss of Vishnu 32, 103, 119, ‘5 Bi .
5 na, 6,49, 53, 54, 56, 65, 144,
120, 124, 127, 138, 156, 1;131.} 172, 186, 189, 202, 223, 256,

257, 258, 261, 269, 278, 289,

Avoda, dofinition of. ... 119" 999 993, 349, 343, 346, 347,
. of Paradurams .. 120 356, 357, 359, 363, 364, 369
Avidya 293, 295, 983 | 386, 388
Avighna w48 Ballary 103, 279
Avyangs, same as ahysnga, 308 | Baldr, 143,177,178, 243, 259
fo, 814, 315, 816 | Benares .o

Avyonbana, 808 f.n. | Beogal 100, 149, 359
Aybdhya ... 188! Bbsdrs .. 36

3
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Bhadrakali 196 1 n., 357
Bhadrapitha, desoription of, 20
Bhadrasane 17, 18, 368, 393
Bhaga 309, 310, 311 |
Bhagavad-gita - 211

Bhigavata-purane 123, 124, 197, |
198, 180, 185, 186, 195, 216

Bhagavaii . 361
Bhairava 9, 381, 382
Bhairavi 368
Bhakti 215
Bhakti- Vighnasvara, descrip-
tion of,

Bharadvaja 335 |
Bharata 194, 195
Bharata-sastra 213 1n,
Bharati 335
Bhisha 335
Bhagkaraidya 204
Bhauma 300, 305,319, 320, 323

Bhavini

Bhamshyat-purine 47, 30\, 303,
f.n., 304, 303, 366, 308 f.n, 314

Bberi 167
Bhima 349
Bhiméa 334
Bhindi 289

Bhishma-parcan of Mahibhiraia
375

Bbég., vareby of image ot

ishnu, 79

87, 88, 106
Bhogadayanamirtr 92, 94, 112
Bhogastbénakamirt: 81, 83, 83, -
Bhramaras 334
Bhréimart

PAGE.

Bhnguﬁo 82, 83, 84 [ n., 86, 88,
9, 91, 93, 95, 96, 109, 121,

181, [ n., 182, 263, 321

Bhyingi Lo
Bha 330, 331
Bhujanga-vslays, 20 ornament

of Siva, description of. 23, 271
Bhiloks 162, 166

Bhimidavi 13, 80, 82, 86, 87, 88,
89, 90, 93, 94,99, 100, 102, 106,
107, 108, 109, 111, 113, 115,
132,133,134, 136,139, 144, 151,
153, 209, 240, 242,264,°375, 376,

378
Bhiita-ganas 37, 362,398

Bhita-mata 362
Bhita-tanmatras 293
| Bhuvanésa-Ganapati 58
Bhuvanédvari 371
Bhivaraha, desctiption of, 132
Bijskshara 490, 330
Bilva 20, 374
Biodu 330
Birudas 214
Bidhayana-Gruwa Sutras . 390
Bombav 142,172
Bombay School of Sculptare 63

Brabma 11, 13, 29, 45, 73, 76, 81,
89, 83, 86, , 90, 91, 93,94,
9. 111, 119, 12° 123, 124, 125,
126, 128, 129, 130. 131, 137,
138, 139, 140, 144, 145, 146,
149, 157, 165, 170, 171, 178,
179, 180, 239, 252, 253, 254,
262, 263, 264, 265, 266, 335,
336, 347, 330, 355, 356, 373,

377, 879, 383, 383

238

Brabmachdrin
Brahma-pada 85 t.o
Brihmunns 76, 130, 181, 182, 184,

2491 v, 261
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PaaB,
Brabmenaspat: 45,46
Brahmani 381, 383, 384, 389
Brahméanda 168, 169, 336
Brakmanda-purana 60, 61, 171
Brahmasana 85
Brahma-sitras 92
Brahmavarvarta-purina 43, 46,

19
Bribmi . 3%
Brihad-brahma-samhati. 78 235
Br1had-dharma-purina 265

Brihat-samhuti 201, 202, 219, 228
Brihaspati 45, 46, 121, 300, 305,
320, 323

Buddha 25, 102, 120, 123, 216,
218, 219, 220, 221, 265, 273,

301
44,48, 62, 293
219

Buddb:
Buddhism
Buddhist period, vajra re-
oresented 1n, 8,219, 273
Budha 300, 305, 320, 323
Burgess 8fn,T9
Calontta Mugeum 175, 179
Chakra 1, 4, 53, 64, 80, 81, 86,
89, 95, 97, 99, 100, 101, 102,
104, 105, 108, 109, , 113,
120, 137, 132,
150, 152, 153,
161, 165,
177, 79,
209,

286, 287,
. 291, 292, 395, 810,
, 339, 341, 342, 343,
347, 856, 357, 358,

380, 384, 385 | Chiranjivi
. 290 ' Obitraratha

Ohakra-purusha

PagE
Chakrattalvar . 290
Chakravarttins 291{ 0., 30

Chalukya 2,7, 23, 103, 104, 141,
219, 255, 312, 315

Chamara 107, 165, 342, 243, 259,
289, 290, 316, 347 f. n,, 3677.
4

Chamunda 21, 364, 380, 381, 383,
386, 38

Chanda 351
Chanda 357
Chanda-nayika 357
Chandaripa 357
Chandavati .. 357
Chandika 333, 346
! Chandogra 357

| Chandra 82,83, 86, 88, 89, 94, 95,

i

i

138, 139, 165, 171, 173, 174,

300, 318, 319, 320, 359, 399
Chandrayiiana 19
Chandrakala 345
Chandrasana 368
Chandradékhara 335
Chanirs 198
Chara-raéi, same as oh

bhavana 85,851 n., 90
Chaturvimdatimirtayab 175, 235
Chaur 140, 361
Chenoakédavasvimic temple 177,

243, 244

Chhandas 249 f n.
Chbannavira .81
Chbaya 307, 814
Chiboa 336
Chiomudra, same a8 vyakhyana-
mudrd and eandarsanamudra
14,16, 111

19

184
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Chdla 390, 391 |
Con)eevarawm 104, 105, 269 |
Crusaders . b
Cupid, Indian, .20
Dadikkombu 107, 108, 157, 158,
160, 269
Daityas 198, 199, 217, 218 ;
Daivika-pada 85 f.n.
Daivika- Vasudéva 240
Dakshina 145
Dikshinachéra 101

Dakshinamiirti, vina 1 the hand
of,

Damaru, 9,253,343, 346, 353, |
357,

Dambadbhave a74 |

Dussaha 395, 396, 397 |

Dambddara 229, 232, 233, 234, 237,
23

@

Dinaves 125, 171, 172

Danda 167, 212, 248, 257, 258,
287, 288, 289, 302, 303 f.0., 305,
309, 312, 314, 315, 320, 321,
333, 357, 361, 368, 386, 358

Danda-hasta 14,16, 48, 58. 67
Dandapayaka 303fn., 304
Dandésana 369
Dandi 305
Dants 53 56. 37, 38, 59, 63, 64,
65, 66, 67
Darbha 144
Darbht 57
Dantavakra 147
Darpans, description of, 12
Dadaratha 187
Dadatals. measure, 190
Dasdivatira Cave 174

Daéivatiras of Vishyu, ohtptar

raGk.

Datﬁlréva 101 123, 181, 238,
1, 252, 253, 254, 255

Dayu 233, 266

Deogarh 110

Dava-ganas, samo as Dévas 105,

360, 379, 380

Davaki 195, 196

Svala 267

Dévanagan .. 331

| Davas 33, 36, 115, 140, 171, 360

Davatas 308, f.n

Davi, 14, 43, 54, 55, 101, 137,

141, 142, 143, 144, 204, 205,
206, 249. 253, 260, 327, 332,
333, 336, 337, 338, 339, 340,
341, 345, 346, 348, 349, 350.
353, 354, 357, 361, 372 378,

. 394,

Dii-bhanacata . 260
Dinimahilmya 333, 336, 337, 378,
385, 388,

Dhammille 27, 30, 107
Dbanaiijaya 379

Dhanus, 5, 49, 54, 65,95, 111, 170,
186, 189, 202. 223, 256, 257.
261, 269, 278, 290, 292, 342,
343, 346, 356, 357, 859, 386,

388

Dbanvantann 123, 251
Dharma 123, 263, 266, 306
Dharmarije 42
Dharma $astras 23
Dhata 336
Dbty 309, 810
Dhénoka 197
Dhi 335
Dbrava-baras of Vishau ki)
Dhimraka .48
Dbvajs 53, 387, 289, 346, 357,

388
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Dhvaja-Ganapati, description
of, .58
135, 220, 247

Dhyana

Dhyani-Buddha 265
Dig-gsjas 376
Dikpalakas 94, 244
Dindi 306
Dindigul 107, 157
Dipt 368
Diti 145, 147, 379
Droya-prabandhas 268
Dundubbn 151, 352
Duratyava 335

Durgi 4, 11,43,93, 196 . n, 202,

333, 334, 34), 342, 345, 352,
35 356, 357, 391

Durgama 334
Dvapara-vuga 41, 266, 331
Dvarake 198
Dvirapilakas 37, 48, 307
Dvibbanga 49, 340

Dwarf incaroation of Vishnu 123

Earth-goddess 260
Fastern and Indan Archi-

tecture, of Fergusson  79f n,
Egyptian Tan . 331
Bkadanta 39, 46, 47, 60, 6!
Bkavéni . 395
Ekavira 335
Elephant-headed 43
EBlura cave temples by Bur-

qges3 . 8L.n,

Ellora 78, 107, 112, 157, 158, 174,

213, 313. 389
Timusha 128
Fergusson 91 n,

Flowera in tha hands of god-

deraes 13, 14

PagR.
' Freemasons 381 Lo,
Gada 2, 4, 52, 55, 87, 95, 98, 66,
100, 102, 103, 108.
111, 115, 183, 155,
170, 175,
230, 931,
254, 236,
269, 286,
292, 293 310 319,
186,

Gadbt
Gwia-hasta, same as danda-

Gajakarna,

Gajanapa

Gajéndra 266, 267, 269.

Gana-Gonsla 207, 208

(anapatl, same as Ganésa 2,32
35, 39, 44, 49, 46, 48, 49, 51,
36, 57, 59, 60, 61, 62, 64, 65,
67,93, 361, 388, 339

48,49
.39, 46

Ganapaty, Bils, 52
B Taruna, 52
“ Laksbmi 53
“ Maha 53
. Piagala 53
Cchehhighta 53
Ordbva 53
Nritta 59
" Prasanoa 57
Bhuvanésy a8
" Dhvaja . a8
Unmatta- uLhchhl
shta 68,63
" Handra same a8
36
Kavala 63
" Snkt 53
Ganas 41, 45 380
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267, 269, 308, f. n.
362

274

Gandbarvas

Gandhamédana mountain
Ganéshe Ratba 170
Ganga, same as the Ganges, 41,

178,180, 272
Garude 91, 93,95,102, 104, 105,
07, 108, 113, 146, 150, 154,
156, 166, 175, 178, 204, 240,
243, 253, 254, 255, 257, 258,
269, 262, 265, 267, 268, 269,
283, 284, 285, 286, 287, 306,

Garuda-Purana . 129
Gawi, 48, 333, 336 337, 340, 300,
36

1!
Gayi 216 -
Gayatri 248

PAGE.

Haihayas .. 185

Hala, 6, 134, 165, 201, 213, 239,
248, 258, 292, 365, 388

Malsbidu 66. 155, 208, 210, 214,

252, 264, 278, 279
3

Hamea 23, 383
Hanuman 16, 187, 140, 191, 192,

193, 194, 195
Hara 27

Mare, 86, Y7, 98. 103, 106, 109,
111, 236, 306, 344, 370, 371

Harasiddht 342, 343
Hari, 125, 181, 195, 200, 222, 230.

232, 243, 271
Harthara

270, 271

Hari-hata-vitamah- 238,

Hardra-Ganapat

Ghanta 9, 10, 114, 294, 346, 347, Harwaméa

56,357, 365, 368, 387, 398 . Harsha
Ghantakarni, 368 : Hasta, a measure,
Gruitavir, laver of o pitha, 20 Havis
Girija-Narasimha 149, 150,154  Havya-kavya 143
Gokarna 48, 49 Havagriva 125, 126, 260, 261
Gokula 196 | Head-gear, varieties and descrip-
Galoka 461 tons of, 23-31
Garochane 357 | Héramba 16, 47, 57. 65
Gévardhaon 107 Heu - 289
Govardhapa-dhara Krishns 014  Himal 15,973, 33¢
Govinds, 130,229, 931, 234, 237, Himatan 35

3 Hwdw  Mytholan, by

Grahas 318,322,323  Kennedy, 39,200 1.0
Grahapat: 390 ' Hiranyagarbha 336, 337
Gudimallam 11,22,312 ¢ Hiranvaksha, 131, 132, 133, 144,
s hi 147, 379
udgrnit 2o oy Bianvakadon, 145146, 147,

Gupta period, Yajiiopavita found
m, . 23
Gupta-rip Dévi
Guara

334
176, 323 !

148 149, 152, 153, 154, 155
157, 159, 260, 292,

History of ke Arts
Tndra and Ceylon, V. \.
Smith,

241
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Ao, 1 PAGE,
Tomnyekalika (°) .. 310, Japamald .. 363
oveloévars tomple, 66, 214, | Jardsandba .0
Hoyaale, 99, 176, 177, 209&?“ o 180 20 B
- o Jatabhara 341 369
o 220, 227, 243, 312, 317, 378 | Tota makuta 27, 28, 85
Gt 145,147 113, 135, 150, 186, 254 345,
Hrada m,} 359, 362, 377, 378, 387, 359.
Urishikeda, 229, 239, 233, 234, |

237, 939, 208, 336 | Jatd-mandala su.m
Hibu ... 267! Jatlavarmsn  Paantaka
Tkehukédanda ... g10] Pandyadova 30
Tkshvaku 184 | Javi 87,102,147, 349, 361, 368
Tluppai, wood for making Jaya-Durga 342, 344
kirmdsans 20 {0, ; Jaysati . 369
India Museum ... 175 | Jonosi district .10
]nnrn 35, 42, 43, 76, 77, 111,121, | Jine a7
133, 161, 163, 182, 197, | Jhana 234, 236, 237
954, 330, 351, 355, 362, 380 | Jana mudra 17. 114, 366
Indrani 380, 381, 388 | Jinna-$akti . 354
Todradyumna 267 | Jinoa-svarapt .23
Ind:dkshi .. 310 Fransodnvis . 203
Tndnyas oo 23 Jibu 250
Indukari .. 241 Juptter .. 318
Lohtis 949 (0. | Jvalas .43
Jévan .. 336 | Tuashtradovi, care as Alak-
Iuhasus | sh, 335, 363, 390, 8 391 wo
Juzanoatha o | am. a0 305, 396, 397
Jagab, & layer of a pitha ‘Qg] Kadra 263, 215t
Twumias [,’1‘, Fala 0,007 150 2
Jamas | 79
Julawayi 399 1 haeavatbeerimim trnml- "105
Jala-rupni JJu‘ Katabla 91,93, 94,109 110,
Julasagin 263, 264, 200 | 112 113, uv 24
Jamadagut 181, 184, 185 | e
Jiwbavan 17,171 | Kalai
Jumbu 52 k Ka'sknta-visha
Janaiha .. 130} Kahnatri
Japirodans 230, 232, 336 | Kalesa
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Kalavikarana .. 399 | Kapila 123, 125, 247, 248, 257.
Kalavikarniks 363, 308, 300 | . 89
Kalayavana 198 | Kapilapatni . 895
Kalhara . 53 Kappé chennigariva 243, 24’4.
Kli 353, 368, 398, 369 | 29
Ealindi ... 212 | Koranda-makuta 27, 2%366.231,
Y 101, 139, 151, 190, 193. 204,
Hatya 197, 212, m, 298, 306, 338, 311, 375, 383,

Kaliyabi-marddaka-Krishpa
388, 394

212, 21

| Karavira 375
Kaliyuga 41, 231,223, 366, 333 J, Kanvarada " 266
Kalki avatira of Vishpa 851n
120, 123, 221, 265 | Karkataka -
Kallésvara tomple . 103 Kerma 0
Kalpa 124, 125, 129+ Karméndriyas 293
Kalpa-sitras 249 (n | Keroatadséa 312
Kalpaka 56, 88, 165, 169, 179, | Karnikira flower 320
355,398 | Karpira 368
Kalpaka-lati, . 53| Kartavirya 181
Kama or Kimadova 199, 210, 381, | Kartikaya 301
482 | Karungalt, wood for |nnkmg kur-
Kamadhéau .. 335 masana, 20
Kamals 336, 373 Kasbava 219
Kamoltksha .. Kastiri 368
Kamandalu 11, 58, 81, 111, 133 | Kasyapa 75,145, 147, 182, 283
163, 166, 202, 247, ‘253, 235, 284, 379

256, 257, 310, 316, 320, 323, |
343, 357, 359, 360, 361, 370, |

377, 384
Ramikagama 293
Kamini 2,89 |
Kaisa 195, 196, 197. 198 ¢
Kanadhima 11|
Kafichi ~. 268} i
Kankapa 23,371, 374 |
Kantbn, layor of a pitha 20
Kanti 233,319
Kantimandala 306, 315

Kapala 11, 13, 358, 362, 363, 364, |
383 ¢

10

Katika-hasta 14, 13, 82, 88, 91,
92, 93, 97, 9b 100 103, 106,
109, 111, 114, 138, 192, 903,

207, 265, 338, 341

Kati-bandha 24
hmcyavnlnmbxh basta

. 81, 97,99, 101, lal 239

248
| Katyavani 347, 350,351, 353,853

Kumart 330, 381, 387
Kaumolaki 310, 375
Kaupima 163
Kaoravas 199, 210
Kausika 182,251, 252
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Koudiki 18¢

Kunstubha mani, jewel on the

|

chest of Vishnu, 25, 26, 191, ¢

242

Kautuka-bgra 93, 95, 168, 202,
201, 223, 240
Kuavacha 386
Kisaripikkam 318’
Kodirsdvara .. 203
Keonedv, Vans 39, 182 fn.,
200£n,

Kada-bandha 27, 30
Kasara flowers 277

Kadava 176, 228, 229, 230, 281,
233, 234, 237, 238, 243

Koh 197
Kattai . 845
Kébu 300, 305, 318, 322, 323 ¢
Kévala-Ganapati 63

Kovala-Nawaciwha 19, 150, 155,
156

Keyira 23, 86, 97, 98, 103, 111,

'

236, 242, 371, 374

Khadys 2, 5, 49,95, 112.113, 144,

158, 170, 186, 212, 223, 248, |

256, 257, 208, 261, 209, 287,

988, 989, 202, 293, 295, 320, ¢

399, 342, 313, 344, 845, 346,
347,356, 306, 357, 358, 359,
562, 364, 365, 309, 386, 388
Khatvaigs 1,2. 7, 256, 360
Khstaka 1,2, 5, 49, 144,158, 170,
923, 256, 267, 261, 269, 292,
390, 329, 336, 342, 343, 345,
346, 347, 355, 357, 308, 359,
362, 365, 369. 375, 386, 388
Kikatas 216 |
Kinvarag

92 SS. 95 1

K\rm mnkuh. 97,929, 91, 92,97, .

100, 101, 103, 106, 109, |
n

PAGE.

114, 115, 198, 180,
193, 203, 209, 327,

111, 119,
189, 191,

236, 242, 262, 2783, 307, 812,
314, 323, 343, 356, 371, 384,
385

Kuti 233, 366
Kishkindha 83
Kolhapura 375
Kraufioha 62

Krishna, 9, 45, 46, 77, 119, 120,
123,195, 273, 801, 336, 876

Krishnd 370
Krishnadavaraya 179
Krighnajina 276, 358
Kritamala river 125
Kritayuga 266
Kuya . 233
Kriyakramadyals 53, 54
Kiadha 381, 382
Kshemi 62, 367
Kshatrivas, 60, 181, 182, 184, 238
Kshudha 335
Kshémaukari 342
Kubéra 48, 306, 350
Kucha-bandha. 23, 101, 378
Kudalagar temple 9

Kukkuta, animal 1n the hand of

Subrabmanya, 11, 387, 388
Kuldttuugacholadadva 300
Kul&uuugs»chélrMﬂrttindihg&,

Kumira 361, 380, 387
Kumbhakgnam 64,65
Komuda 20, 319, 322
Kunda 323
| Kundalag, same as karna-

kundalag, 24, 88 109,111, 152,
163, 170, 201, 241, 365, 306,
344, 309, 371, 377, 386
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Kundulini 398, 329 |
Kunil L2006
Kunta 292, 369 l
Kuntala 27,30 |
Kirma 123, 127, 160, 265 ;
Kuwrma-purina 146, 147, 381 |
Kirmasana 17, 18,20 |
Kurokshétra 182, 210
Kuéa 147, 163, 188, 284, 285 |
Kusumbha 182 “
Kuthara 59,365 |
Kuvalaya 198 l
Labha 621
Ladduka 55
Lan .. 233
187,190 |
Lakshmany 191, 192, 193,191, |

Lakshmi 13, 30,50, 87, 88, 89,
90, Y2, 94, 99, 100, 102, 104,
)Uﬁ 107, 108, 113, 134,135,

151, 160, 161, 209, 243, 1

9, 203, 261, 327, 334,

2, 373, 374, 376,

78,394 |

! Madras Museum,

PAGE
Linga-pwana 35, 129, 131, 395
Tungodbhavamirts 135
Labha, 381
Lokupilas 1563
Mada 381
Madann-Gopéls, 210
Mada-Sakts 78

Madbavs, 205, 229, 251 233,
234, 287, 238, 243,

Madbu 264
Madhusidana 229, 231, 234
237, 238, 243

i Madhvacharya kid

Modhyams, 2 classof image, 80,
81, 86, 88, 90, 91, 95, 96, 106,

10, 112
i Madhyama-dada tale 186, 189,
| 01, 203, 239
| Madhyardinessavann 249 fu

Madias 97, 98, 100, 103, 107,

142, 192, 268, 279
142, 143, 160,
205, 207, 213, 316

Lakshmi-Ganapats 64, Maduna 79, 107, 158, 391
Lakshmi Narasunha 160 MagnBuahman 299, 301
Takshmi-Nusysna 258, 259, | Magha wonth 200
Lalita 333,359, | Mag: of Persia 299
Laltisah i 294 | Mababali 78, 96, 97, 109
Lunbodara 40 A T 140, ”‘: 1_"‘ \I;J 194
Lafichhanas 4 | Makabharata 3,75, 124, 131
La:i:» " st ?:7 i 147, 185 f.n, 227, 273, 283
Lava 139 | Mahibuddhi B
Logn 114,193, 194, 273, gg, | Mohidéva 40,121, 400

375 | Maha-Ganapati 53, 55

: Mahikali
| Maha Lakshii 333, 335, 336, 337

Tanea at Gudimallaw, ram
i the hanil of tho nnage

of Siva ov tho linga n
Looga,  Yajiio uvita  nag
fornd on tha 1mage 22 |

12

334, 335, 337, 375

Mabamari 335
Mahamayi 335
Mabapattika, Iayer of a pitha 20
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Mahdvéni 835
Mahavidyi . 33
Mahandra 182, 185
Mahéndra-parvata 119
Malivara 380, 383
Muhédvari 380, 381, 333, 387

Malushisura 333, 346, 348, 349
310, 351, 352, 353, 354, 350
Mahishisuea-marddaoi 333, 345,

346, 347
Mahishi 349
Mabishmat: 343, 349
Mutidya oo
Makara 85 Lo, 102, 277
Mukaradhvaja . 309
Maikmakandala 24, 95, 98, 103,

214, 254
Makwa kity 28
Makmusana, .o
Makuts 64, 152, 173, 393
Mala 201, 400

Malabar, glass mirors nob

usol m temples i 12
Malabar cosst, pendant ear-

tobes of ludies 1 2
Malabar 287 |
Malitainma 261 |
Mamsa 365
Manas 293
Mandala 307
Mandupa .. 300
Mandara mountatu 348, 349, 354
Mandhatei
Manes 125
Mangala 459, 362 |
Mangulisa .04 ]
Manipura 329 1
Man-hou or Nuwasuuha 123

13

PAGE.
Manmatha 276, 277, 278, 279
Maumathanath Dutt 1851 a.
Manudr 204
Mannackéyil 9

Mangnmam 29, 340, 363, 364, 400

Mandnuwayi 398
Mantramahirnava 51, 56, 65
Muntramahodadhn .83
Mantras 145, 249 f.n., 328,

329, 346
Mantra-Sastras 328
Mantra-svarapa .. 294
Manus 123, 124, 125, 126, 303
Manusha-pada 85 fn
Manugba-Vdsudéva 239
Maiick 15,19

Mirlkandava 80, 82,83, 84 f.n., 86,
b8, 89, 91, 93, 95, 96, 109, 113,
262, 265, 396, 397
Markandega-purann 251, 333, 334,

337, 378
Mark-Mason 331f.n.
Mars 318
Marttikavata 184
Mathuri 197, 198

Matrika deities 330, 381, 382, 383
Matsarya .. 381
Matsya-purana 39, 41, 120, 126,

308, 319

Matsyavatars 120, 123, 124, 127,
265

Matulunga . 836
Mauh, Sansknt for hoad-gear,
26

Maya v 831
Miva 3%, 82, 83, 91, Y3, 94, 109,
110, 112, 113, 147, 994, 336,

Miyavati
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Mailha 233
Médha-bhillas 238
Médinidavi 247
Malobari 313
Mercury 318
Méra .. 330
Masha 85 f.n.
Mitur Yast .. 301
Mitra 301, 302, 309, 310, 311
Molaka 50, 56, 57, 58,59, 61,
63, 65, 66

Madakapatra .07
Mahini 362
Makeha 46, 328
Mongoloid fenturos 100

Meriga, animal in the hand of Siva,
e 11

Muchukunda 198
Madavi 395
Mudgara 59,57, 257, 346 .
Mudrés, varietios of. 14,16, 17 |
Mogsdi 395 !
Muir  45,75,122 10,125 Lo |
Miladhdrs 328, 820 l
Mulaikkachchu 378 |
Marali 9,10 |
Mirbis 310
Miirtidvara 399, 400
Musala, 95, 134, 201, 239, 238, |
291, 292, 365, 356, 388
Mushtake 198
Mughti,  measue a1

Musical instrumonts, representa- ;
tions in the hands of images. |
8—10
99

Muttra
65, 143, 175,243, 268,
219

Mysore
Néga 139, 141, 142, 29¢,308(.n.
14

PagE.
Naga-pada 345, 346
Nagalapuram 142,179

Nagéndranath Vasu 15, 19 fn,
301, 302,303 1. 0., 305

Nagadvaradvamin templo ... G4
Naginis L. 141
Nagnas 217, 218
Nakrakondala, Same as ma-
kara kundala 24,373
. Nakshatra 85, 90
: Nama ... 160
! Namuchi 166,171,173
* Neodi 333, 354, 355, 336
Nanda-gopila 333
| Nandi 37
Nandiké$vara 392
Nangapuram 390, 391
Napumsaka 289
Nara 123, 273, 274,275, 276

Narasimha, an avatura of Vishuu,
123, 145, 146,119, 155, 161,
230, 232, 238, 379 382

Narasimhavarwan ll 106

Naayana 20, 74, 123, 126, 129,
184, 185, 229, 231, 233,
236, 237, 238, %8 259, 2'“

274,275, 276

Nardudras, queens of, wear

kuntalas 291n, 30
Narmada 218, 349
Natardja 340
Nava-Durgas 342, 356

Nava-grabas 299, 305, 318, 323
Navanita-nritta-Krishna 206, 213
Navardha-tala 189
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PAGE.
Nayakas 107, 158
Negapatam e 85
Nidhi 321
Nidradavl 335
Nighantu o 395
Nikshubhda 302, 305, 314, 315,
316, 317
Nila 379
Nilakantha 3835 |
Nilakanthi 342
Nila-Jydshtha 395
Nildyatakshiyamman temple 65

Nilotpela 13, 14, 83, 93, 101,
102, 133, 136, 151, 190, 204,
200, 345, 368, 369, 371, 375,

393, 394

Nirdosha 234, 287

Nirguna 327

Nirita 383

Nirukta 249 f.n,

Nishidas 283

Ni§umbha .. 333

North Aroot district 143, 179

Nritta-Ganapati 59, 66

132,

Nrivaraha or Bhivariha
133,135

Nuggehall 177, 170, 214, 261,

262, 279
Niipura avklets 388
Olai, ear ornament 25
Oukara 130
0Oshadbi 390
Oshadhi-patra 376
Orniments of 1masws 2293

Padma 13, 14, 19, A7, 87, 100,
103, 108, 133. 131, 150, 133,
155,156, 159, 167,177, 210, 219,
294, 229, 230, 231, 236, 240,

341, 233, 254, 235, 256, 357,

PAGE

258, 261, 268, 269, 287, 288,
291, 321, 342, 357, 358, 359,
360, 362, 365, 368, 873, 384,
385, 338

Padmi 336, 373
Padmakalpa 123
Padmanibhs 229, 232, 233, 234
237, 238

Padmapitha 97, 98, 306, 321, 376,
389

Dadma-purina 61, 144, 148, 330,
231,

Padmasana 17, 18, 19, 20, 49, 54,

56, 57, 59, 66, 85, 87, 103, 150,

156, 160, 170, 172, 219, 221,

228, 247, 253, 254, 341, 367,
371, 372, 386, 380

Paila w250
Paiacha-pada 84, 85 f.n., 90
Paisunya 381
Palada 383
Pali . 301
Pallava 2,97, 106, 172, 313
Pallava Architecture by Ras, 73 n.

Palar 257
Paiichajana .3
Paiichajanya, dankha of
Vishpu 3,87,198
Paficharatragama 77, 234, 202
Paficha-tils, measure 133, 163
Pandavas 199, 210
Pandbaninatha 271
Pandbaripura a71, 272
Pan tvpo of face 100, 317
Pindva 64, 267, 279, 391
Pamiyanga L. 308
Parabrahman 46, 291
Parasskti 398

15
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Pace |

Parafara 217 |

Paradiva 400 ]

Paradu 2, 6, 32, 49, 52, 56, 57, 60, [
64, 65,67, 81, 186, 320, 292, |

Paraurama 60, 120, 123, 181,
185, 186, 189 |
Paraduromodvara tomple .. 312
Paravasudéva 234, 236, 239, 2040, i
e 2417

293, 345, 346, 347, 386, 388’

Parishadas 267
Parshoikas .. 30
Parsis 308 f.n., 311
Parthasarathi 201, 210, 211

Parvati 36, 38, 39, 40, 41, 42, 43,
44, 45, 46, 60, 61, 111, 327,
334, 360, 378, 379 |
Pada 1, 2, 8, 32, 52, 53, 54,53, |
56, 57, 58, 59, 63,64, 65, 66,
67, 145, 167, 210, 248, 253,
257, 238, 297, 248, 269, 291,
202, 9293, 294, 310, 33, 339,
343, 347, 356, 35
362, 364,
Pagupatt
Pacala

Pitabi-khan 1 of Daelint puvaine
30, 231 1
Pataki-haote 213in, 20 |
Patra 336, 358, 355, 375, 38, 353 )
Paias

Patrakundals

Patrakuta s
Patrapatta .27, 3)
Patbikd, laver of a pitha . Qu |
Pathi$zaram, tompls at

Pagitra 1(:3
Piyasa 821

18

Face.

Pinaka 369
Pindas .. 135
Pingsla. 303, 304, 305, 307, 309,
312, 314, 315,317
Pingala-Ganapati 33, 56
Piéachas 362
Ditambara 383
Pitha 19, 241, 256, 332
Prabhamandala 103, 106, 107,
243, 312,318

Prabhavali, 66, 98,102, 103, 156,
220, 244, 254, 316

Prachanda 357
Pradakshina 62

Pradyurona, 199, 230, 332. 233,
234, 236, 237, 233, 24, 247

Prignohsha 355
Prablida 121, 117, 148, 479
Prajipatt 76, 121,127, 129
Prakiia e 18
Prakniu 5 203, 295, 335

| Praaya 335
Pralavavariha 132
Piana 390

Pranayvama

37 l‘ (rG

29 1n

13

i

307,313, 314, 310

 Poovargva 145
! Diaveniva-ishts 249 1Ln,
Privasclutta, 1435
Distas 362
Prétasana, dsseription ot 21

| Prisitha-karva-bhigs 361
Piitt 238, 277, 478
Ppitha 138
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PAGE, PagE.
Prithvi 399 | Rajui 302, 308 £.n,, 305, 307, 313,
Prithvi-mayi 398 314, 315, 316, 317
Pulaatys .. 850 | Rakshasa 35, 36, 125, 166, 173,
Pundalik 271, 272 174, 260, 261, 308 f.n.
Pijakamunis 81, 83, 84, 89, 91, | Baktabibu 335
95, 1 Ralta-Chamunda 333, 364
Pinari ... 392 | Ralta-Jydshtha 395
Purinas 36, 39, 77, 82, 114, 148, | Rakta-pitra 365
. 299, 381 | Rama 77, 119, 128, 181, 185, 186,
Puri 273 | 187,188, 169, 190, 191, 192, 193,
Piris . 28 197, 198, 203, 376
Piirna-pitra 347 f.0. | Ramachandra 186
Puriiravas 182 | Ramanujacharys 78, 370
Purusha 123, 947, 275 | Ramayana 124, 128, 187, 188
Purushdttama 230, 231, 232 | Rambha 361
Purva-Karand 319, 340, | Rameé 198, 194
376, 377, 384, 385, 386, 368, 304 | Ranganatha 269, 273
Pishan 309, 310 | Rasitala 397
Pushpa-patta 27, 30| Rathas 357
Pushparigs 26,307 Rati 199 fn., 233, 277, 978, 279,
Pusbpa-vastra 202 368
Pushti 941 | Ratvakundaln 24, 25, 244, 323
Pustaks 11, 13, 253, 206, 321, | Datoskita
336, 372, 378, 384 | Ratnamukuta B, ses
Pitana 196, 197 | Ratna-patrs 376
Rae 79 {n.| Ratoa-patts “an. %0
Raghavardma 189 | Ratri 233
Raghu 187 | Ratri-Ganapati, same as Hmdm
Raghurima 119, 190, 189 Genapati
Rahu 300, 305, 818, 322, 323 | Rsudri 363, 398,399
Raivata .. 306 | Rivana 187
Rajakesarivarman 98 | Ravana ki khai 106
Rajamatangi 372 | Rénu .. 184
Rajsputana 114, 254 | Rénuké 184, 185
Rajas 993, 835, 336 | Ravanta .. 309
Rajasa-gunitmikn 337 | Révatidavi 202, 240
Réja-vriksha 384 | Riohiks, 181 f.n,, 182
Réjiia 804! Riddhi 367

17
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PAGE.
Rigvada 73, 74, 217, 249 fn,
Bik 249 [
Ripuman-Durga 342. 345

Rishis, 60, 80, 81, 82, 88, 95, 96,
109, 123, 124, 126, 138, 139,
278, 275, 284, 808 1.n., 815, 348,

349, 365, 395, 396, 397

Rishabha ..o123
Ritu 308 f.n.
Ritamsat 266
Réhini 195, 240, 319
Rudra 29, 40, 76, 95, 309, 310,
335, 336, 337, 351

Rudra-shanda 357
Rudraksha 13
Rudramantra . 398
Rudraméa-Durgh 342, 343
Rukmébay 271
Rukmini 198, 199, 203, 204,

205, 211, 239, 376

Rupamandana 48, 228, 229, 931,
238, 255, 265 f.u., 322
Rivari Nandiyabba 170
Sabala 181
Sadhanamala-tantra 15|
Saguna .. 327
Saivigames 293, 294, 398 |
Sawa -samaya-nery 20/
Sakapini ..o
Sakadvipa 301, 302 '
Sakambbari . 3%
Saktas 327, 341

Salti, a weapon 2, 8, 52, 55, 56,
239, 934, 236, 937, 257, 287,
288, 289, 320, 345, 846, 347, -
367, 359, 363, 365, 385, 387, |

388, 392, 399 |

Sakti, goddess 278, 29¢, 328, |

339, 337, 348, 378, 380, 400 |

18

PaoE,

Sakti-

Sakti-Gandda, or
i 23,26

. anapati
Sakbi-maya-vyiha 234, 236,
238, 261, 276

Sakti-pithalaya 332
Samabhanga 144, 340, 377
Stma-ghasha . 144
Simavéda 130, 217, 249 fn
Samba 240, 241
Sambara 199
Sambhalagrama 222
Sambhavi 333
Satbira-dakti 293, 39
Samhitis 73

Samkarshana 212,229, 232, 233,
234, 236, 237, 238, 261

Samhladini 82,88
Samsiia . 134
Sanaka 82, 83, 86, 83, 89, 95,

115, 165, 315
Sanandana, 130
Sanatkumira 82, 83, 86, 88, 89,

90, 95, 115, 165
SandarSana-mudra, same as
the ebinmudra

Sandhya 332
ipana 198
Sani, same as  Sanaié-
chara 46, 300, 305, 321, 323
glnhri@hnrw .. 63
Saikora 42, 335, 350

Sankha 1,2, 3,9, 33, 58, 64, 80,
81, 83, 86, 87, 89, 94, 97, 97, 98,
99, 100, 101, 102, 103, 104, 105,
106, 108, 112, 113, 120, 127,
128, 130, 132, 134, 185, 13¢,
143, 144, 150, 161, 152, 153,
154, 155, 156, 158, 161, 164,
167, 170, 171, 176, 178, 178,
195, 201, 203, 209, 210, 911,
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223, 224, 320, 230, 231, 236, | Saiapatha-Brahmana T4, 75 lﬂ
239, 240, 241, 242, 243, 248, |

250, 253, 351, 256, 22829 gg;w Sati 336
269, 269, 271, 278, )
299, 293, 295, 317, 339, 341.} Satrugbos 191,192, 184, 195
363, 343, 544, 346, 357, 308, | Sathva 293, 335
359, 362, 374, 384, 385 | Sattva-gunatmika .. 337
Sankha-patea kundsln 24,25, 386 | gaurn 318
Sankhya 248‘ Satvala-samhitd w T8
Sannyasing o 2471 Sattvio 329‘ 335
Santaladavi .. 243 Satya 266
Santans-Gopila 215} Saiyabhima. 108, 203, 204, 305,
Santana-mafjen . 376
Santi 233,266 | Sayaki .. 212
Snnh-hnsh . 3581 Satyavati 183, 183, 184
Santidavi . 2441 Satya-yuga !
Sants-parvan of Mahabhirata 275 0 Ssumyamirti . 307
Sanyasa . 185! | Saura-purina L.o147
Saphar fish - 125 | Saurirdjapperumal .. 205
Sapta-matrikds 851 n, 379, 3;819,‘ Savana, 249 L.
| Savitri 248, 309, 310
Sapta-tals 90| S '
> Sayana-marts 8
Sarabba 1% Seythic Bnhmnnn samo as
Saradadavi 63‘ thed g
Sérasa bids .
Sorameati , 9, 11, 13, 30, 15, 233 | Shat-kona- fhakr. a1, 292
260, 272, 333, 334, 335, 336, | Shermadsvi 192, 205
337, 361, 377, 878 | Shield of David 331 fn,
Sarnga . |55 Siddhanta-saravals .. 390
Sarps ...60, 67, 388 | Suidhartha-samhuta 87, 103
Sarps-kundalss a4, 25, 254 | Siddbi, 44, 48, 62,250, 344, 361
i . m .
Sepsana i 205, 270
Sar

= Sulparatna 133, 134, 150, 155,
Sarvabbitadsmant, 364, 398, 400 \ 167, 178, 216, 266, 07, 310,
Sarvamangala 331, 345, 374

astra 021 i hasans. 16, 19, 20, 2187, 8,
Sasya-pitrs 376 89, 102, 105, 106, 135, 136,
Eatabhishang-nakshatra ... 290 | 150, 159, 340, 318, 319, 331,
Satikshi .. 834 359, 363, 374

19
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Slmluhrm,nme ag kataka- ‘ Skanda 302, 304
5,87, 89 | Skand r-purane 40,41, 378
Smdhudvipn 348, 349,355 | Skandho 195
Slmohkn 31,32, 242 | Skanda-yamala 357
Snmmh 27,80, Gmith, V. A. 29, 112, 241
Sidupala - 147 | Sabha 319
Sité 186,187, 188, 189, 191,192, | Solomon 331 ta.
. 193, 194, 376 | e, 42,76, 145, 305, 310, 218,
Siva 32,35,36,37.95, 9, 0,41, 332
, 43, 44, 46, 47, 48,60, 61, | g0
66,7376, 77, 80, 81, 83, 83, | Souerathe s
86, 88, 89, 90, 91, 93, 95, 98, | Somésvara
111, 114, 135, 137, 138, 139, | Sraddba 233
150, 155, 157, 166, 170, 180, | Sraoshavsreza 305
193, 259, 953, 254, 262, 270. | Srausha . 305
287, 294, 304, 306, 313, 327, | & 336, 373
336, 335, 339, 340, 341, 350, | &7 g
353, 355, 369, 379, 378, 379, | Sribhagavata - 248
380, 381, 382, 386, 390, 391, | Srichakra 330, 331, 332
302, 396, 399, 400 | Sridovi 82, 153, 361, 378
§iva, 8 Tripuranaks., 19 | Srithare, 299, 233, 233, 23¢,
2

Siva, akshamala in the hand of,

I
Siva, bhujanga-valaya worn by.l

Sm, damaru'in the hand of 9
Slvn., mrigs in the hand of 11

Siva, earliest known 1msge of, 11
Siva, imago of, in the linga at |

3 Gudimallam 2
Sive, use of kapéla by 13 .
Sm. ushnisha of 28 §

Sive, weapons associated vnnh
7 |
éxvn, agni as represented in tha t
hand of 7

Siva, prabhavali of e 3%
Siva 336, 366 ]
Sivaditi 365
Sva-purana 36, 61

2

37, 238, 240, 241, 247

Sri Krishna 230, 232, 243

Srnga. 257, 258
Sri Rima 186, 189
Srirangam . 269
Srishtt 335, 398, 399

Sritatoanidhs 165, 210, 215, 286
Srivaishnavas 269, 390
Srivatea, a mark on tho ohest of
Vighnu or,Buddha, 25, 191, 220,
75, 367

| Srosha 304, 305
Sruk 11, 12, 250, 253, 310, 357
Sruti or Vedio revelation... 331
Srava 11, 12, 145, 260, 253, 35‘1

Sthalapurinas 390
Stambhini 362
Sthanakamirti 8



INDEX.

Paa. } P4GE,

Sthanu - 335 | Surya 76,83, 83, 86, 88, 89, 90,
Sthauna-Narasimha 149, 151 154, 94, 95, 139, 165, 169, 170, 173,
155\ 174, 299, 301, 303 fn., 304,

iti 398, 305, 306, 307, 308, 309, 310,
Sf.Ti'.aiy.k. 49333\ 313, 814, 315, 316.0317. .122,
Subhadrd 13, 376, | 323, 350, 351, 400
Subhagi 33¢ | Sirya-bimba .. 345
Subrabmanya, charscteristio | Survemendala 303, 306 Lo.

wenpons of, g ! Sirys-Nariyana . T4
Suhnnmmyu,mkn@mthema Suryanrkdyil 300, 323

l Susaumys 48,49
Subumnnyu 11,38, 47, 61 62, | Suta-samhata . 318
101, 211, 270, 387, 392, 393 ‘ Sibra 384

Siiohi-hasta, description of, 15 1 Svadba 250
Sudardana-chakra 87, 290, 291. | Svadhishthina .. 329
) 292 | Syaha 250
Sidras 42, 83, 238 | Qya 335
S‘uirivn 191, 193, 135, 19+ 1657 Svargaloks, 166 .
Sukra 1,122,123, 124, 163, | Sviyambhuva-manvantars, 354
. 166, 300, 30?‘ 321,323 Svayam-pradhina . 376
Sukrichirys, same as Sukra 176 Svata ... 368
Sila 2,7, 52, 64, 144, 253,955, | Syota
288, 309, 310, 320, 322, 339, gz:;:m T
342, 343, 343, 346, 357, 359, 9
261, 364, 365, 368, 369, 363, | Tadpatri - 9
386, 387, 389 | Takshaka 379
Sumantu 250 | Tarttariya-Aranyaka 124, 123 331
Sumbba - 333 | Tulavans . 197
Sundari -+ 336 | Tamas, Tamasa-guna 90, 293, 335
Supardva 348 . Tamasa-gunatmika .. 837
Suprabhidigama 19, 44 306 394, | Tanjore 66, 300
0, 341, 382 | Tanka 1,7,357
Supratika 284, 287 | Tantras 132, 137, 330
Surabbi - 370} Tantrasira . M
Sirpakarna 46,60 | Tapas 125, 395
Siiryaripa 399[ Tarjani-hasts, 14, 15,48, 343, 345,
Bitra 385, 387
Suvarchasa 307, 813 | Taruna-Ganapabi “w 82
Suvarna 307, 313 | Tattvas 398, 400

a1



HINDU ICONOGRAPHY.

PAGE. PAGE.
Tatviksharas ... 356 | Tritiyasavana 9L p
Tauvai .. 395 Trivandram 64, 66, 108, 114, 194
Téjas 234, 937 ngmm:va;gg. mn 11(?80 130
Tepkasi 64,209,979 | 163, 164, 166,
Theosophical Sovieties 331 1. n.’ 229,331, 233, 234, 397, 238
; Tula 856 .
Theosophist T an
g:::nuy by el ‘ Tumbaru 82,63, 85, 9, 0¢, 95
Tetbankarss 0 1l Tunds T
Tirohans . 998 | Tusbti
e Tvashtd . 355
Tirukkattiyir - 79 T 309,810
Ticupati 269,270 | T 53, 54, 55,
T 391, 392 ¥ L
Tiravottiyir . 98 . 2
Toniuradiopodi "t ggo | Udsrabundha23, 97,98, 311, :glnﬁ
Torana - 817 Udayaniya-Ishti 249 fn.
Tortoise avatira, ses also Udgatri L. 145
Karmavatirs = 13 Uaumbara tree 387
Totald - 361 U-iyomz pmwm of Maha.
Travaneore 12,287 Bhar, 274
Trailokys-mohana . 257 Ugra 400
Traméa v 291 Ugrnobandka 357
Trétiyuga .. 366 ' Ugrasdna 198
Tribbadga 49, 66, 152, 189, 192, | Uena 10,44, 336, 360
206 | Unwatta-Ushohhishta-
Trichinopoly . 39| Ganapatr 58,63
Tri-kdna-chakra w291 Upana, layerofa pitha .. 20
Trikita .. 269 Upisakas . 259
Tnlochana 3 - 335 Upavita, a fashion of wearing
Trilochuna-Sivchirya .. 308 | deer-skin. 23, 111, 138, 163,220
Triplioaue .. 11| Upbndra 230, 232
Tripurd ... 361 Ursga .. 291
Tripurs-Bhairavi .. 366 Urdbva-Gapapati 53,5
Trsula 266, 267, 389, 293, 343, | Ushs 240, 307, 313, 314, 815
344, 345, 847, 365, 366, 367, | Usbnisha 7,98
. 5,380, 383 | Ugbpisha-bhishans ... 28
Trisha, - 335 i Utensils in the hands of
Trisbpa e 835  imeges 1113
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Utkutikisans. 17, 19,82, 160, 253 | Vémaoéyatérs 20, 193, 163, 163,

Ttpala 99, 35 164, 166, 171, 172, 29, 233,

Uttama, s form of image, 80, 8 235, 284, 287, 238

83, 86, 88, 89, 91, 94, 95, 961 Vamna -purang 47, 360

Uttama-dada-tals, a ne-Durgd 342, 343

‘measure, 51.164 Vnnm;h 111, 236, 241, 305
Uttara-kamskigama 27, 54, 338 Vana-parvan of Mahibha-

Uttara-kinda of Rimayana 188 | 70l 194, 274

Vachaspatya-koda, 87, 346, 384 V-r;d;;-%-] l:oiﬂ 53 61%7'0'1%

. 11
Vachikd, same s Vasikd, ... 387 159, 165, 179,209, 203,311, 313,
Vihana 290, 380, 383, 384, 385, |
919, 957, 256, 819, 320, 331,
386, 367, 389, 393,304 | 309, 338, 339, 843, 344, 355.

Vabni, same as Agni ... 293 | 368, 359, 360, 961, 366, 867,
Vairayanti, desoription of, 95,26 368, 370, m m 383, 384,
FVatkhanasigama 77, 78, 132, 152 5, 386, 387, 389
164, 167, 170, 192, 201, 208, = Varadsrajs 266, 267, 368
204, 211, 215, 233, 239, 241,. Vnndnmnpperllmnlsempla
247, 948, 287 107, 269
Vaikunths 137, 200, 256, 957 Varsbévatdrs 20, 23, 128, 182,
Vaikunthsnaths 956,268 ' 133, 134, 135, 137, 138, 139,

Vnikunﬁhappemmilanluof. 79 140, 141, 142, “3- 144, 256,

PR 7, 379, 380
VaiSampayana ‘
Vaishnavigamas 294 Vardha-purine 39, 183 139851 334335

Varha-Vishna. colour al the

Vaisbnavi 348, 354, 380, 381, 383
.o 8841 imagoof, 133,135, 136, 238

Vaidya .. 238 VA ahi

Vaivasvata-manu .. 128 “h 3, 380, 381, 363, g:g

Vaivasvata-manvantars 334, 354 | ke
Vtrnht .. 302

Vara ﬂ'zgésgalnagg"'aﬂﬁ? 28T Varus 165, 162, 309,310, 350,

362, 364, 370, 365? Varuni-Chamunds, Varunf, 364

Vik 335
17

Vilakhilyas .. ey 8::"': 2. 2;:
V.Inya. o 90 Yash atkire .. 180
Valkali 219 | vesiod dei o
Valmlki 187, 188, 256 125, 198
Vami 363, 998,399 v-.mv- 77, 108, 180, 195, 196,
Vimsdéva 399 | 900, 230, 239, 939, 935, 996,
Vimachira BT 237, 938, 239, 241, 249, 399
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Vasuki 308. f.o, 369, 379 | Vijaya 37,103, 147, 361, 368
Vata 215, 389; Vijsyanagara
Vatapatradyin 215, 264 | Vimaldsana, deseription of, 19, 30
Vatsdsara ... 205| Vina 9, 54,138,139, 153, 175,
Viyn 76, 77,165,290, 350 | 241 336, 353, 367, 3;;% s;vas,
Vaywpuina 144,147 | Viggia 283, 984
Vayu-tattva 399 ] vVingyaka 41,44, 47, 60,306, 389
Vayvikira 398 Vindhya 333,351, 354
Védsgarbhs 335| Vindhyavisi-Durga 342, 344
Vedanga !45: Viprachitta 333
Védanta-Désika [ Viprachitti . 345
Vedas 42,45,74,75, 125 126 | Vira,a variety of the image of
129, 181, 144, 148, 217, 218, | Vishnu, 79
222, 248, 249 [n, 205 BL | vy ppa 9,379, 388, %9
299, 301 | Virarajdndradava
Védavyise 123} Virasana 18, 90, 867
Vadi 145| Virhsanamirti 89, 108, 109
Vadikisana 90 | Viragayanamiirti 94, 95
Véngadam 270 | Virasthanakaminty 83
Venkatada 269, 270, 371§ Viratarapa 174
Vénu . 9 | Vinicha 336
Vénu-Gopala 207, 208, 209, 210 | Virgehann 161
Venus .- Virya 234, 237
Vatala . 52 Vidalakshi 323
Vatrisura 355,356 | Vishnu 2,3, 4, 9, 1¢, 25, 33, 38,
Vatravati 355 | 13;,14?6;3,16734, ;;r,,g 7(;5;7,273.
3:::::::“ s, ;g:\ 273, 283, 984, 2687, 289, 290,
! | 291, 294, 309, 310, 320, 327,
Vidhi 204,336 | 336 337, 338, 341, 948, 350,
Vidya 293, 335366, 382 | 352, 356, 367, 372, 373, 374,
Vidyadhara 82,83,88,241| 375, 378, 379, 350, 382, 383,
Vighoarsa 41,48, 49 384, 385, 390, 396, 397
Vighneéa, Vira Vigbnu-bhaktas 398

Vighnavara 35, 36, 38, 39, 41, 44 A

46, 47, 849')051 57|
Vighnéévara, Bhakti-- 52
Vighnésvara-pratishtha-Vidhs 56
Vighnaévart 55

2

Vishnudharmittara 134, 135, 163,
167, 186, 191, 204, 219, 238,
1, 250, 251, 255, 260, 375,
278, 289, 290, 320, 321, 346,
378, 376, 377, 383, 385, 386,
387, 388, 395
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Vishiti-pwana 26, 124, 199, 131, ,
149, 182, 185, 195, 217, 2

293 !
Vishnurahasya 26
Vighnurata 12
Vishnu-sahasre-nima 227
Vishnuvarddhana 66,243
Vishnuyadas 292
Vishvakspoa L.ooe
Vismaya-hasta 14, 16, 67, 144 '
Visuddoi 329 |
Visvakarwan 275, 350 |

Velvahar ma-siisira 259,303, 809,

322, 375 |
Vidvamitia 184 |
Visvanthasvimin, tomple of 64,

09, 273 |
Viévaripa 258
Visvédvara . 323
Vitbula, samo as Vithoba 271,

272, 273
Vivusvan 309, 310
Vrika 289
Vrisha . 266
Vyiynt 53, 89, 107

Vvikhvanu-mudra, sawe as chin-

udra 14, 17, 211, 377
Vyasa 45, 250
Vyavasava . 266
Yadava 195, 198, 200 ,
Yajumana 400
Yajdn 2491 n
Yaisamirti 248,250 L. n
Yajiia-Narayana 75
Yana-purusha - 162
Ya)davaraha 133, 185

rGu

: Yajdada 248, 249, 350

, Ya)iicpavita, luund only in later

imagos, 22, 23, 50, 86, 97, 98,
103, 1086, 109, 143 186 248,
306, 319, 376, 377, 385

Yayurvida 73,249 {m.
Ysjus 123, 184, 217
Yaksha 83, 83, 88, 362
Yama 198, 302, 303, 306, 305, 350,
380

i Yami .. 381
Yamuoa 197,212,272
Yanaks-Narasimba L1
Yantras 330, 331, 332, 356
Yaska 45, 7€
Yasoda 196, 197, 216
Yati ... 238,
Yoga 17, 50, 103, 292 367

Yoga- mu\lm 11 86, 87, 1

1, 351, 257, 958, 3"3

Yogunulm 362
Yoga-Narasimha 155, 201
Yoga-patta 150, 253, 259, 367
Yogasana 19, 20, 85, 86, 88,102,
3 103, 221, 254
Yosa-Sastias 338, 329
Yogasuyanamurls 90,91, 110,
114, 269

Yogasthanamiirts 81,82, 96
Yogesvara 86, 102
Yogesvari 364, 365, 380, 381
Yogin 87,115, 236, 252
Yoanas 126
Yipastambha 144
Zarathustra 201
Zend Avesta 301
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Abanindranath Tagore .. 8 | Atyashti 4
Abjajanana 3¢ Avowi 5
Adbama-dada-tala 6 Ayims 5
Adhama-mingngula 1! Avata 5
dityas 6 Ayurékba 17
Sgamas 6 ' Babala . 5
Agni 3 Babu-paryaula-sitra 29, 30
Akpity 4 Bhrigu . b
Alkshi . 3. Bhri-subfia .. 823
Akshi-sitia .. 9,18 Bhup e 3L
Ambhonidhi .. 3 Bhumdévt .. 6
Amswmadbhidaqama 9to28 Bhita . 3
Angs .3 Bhitus 1
Anga-parsva-madbya-sitia Brahma - b
, 31 Bialunana 3
Angula 2 Brahma-rékba 17
Antara 5 Buball . 3
Antarbhujivadhi-sibra 32 Chakra 17,28
Avushtup .. 3 Chandéss 7
Apsarasas 7 Chandra 6
Arka 4 Charanas 7
Arva . 7 Chatustila 7
Ashta-murtis of Siva 7  Chichuka a7
Asbta-tala .. 7.8 Daityééa 7
Ashti ' Danda 2
Astra-miirtis 7 Débauguls, same as tho Dehn
'\sun! 7 Iabdba-angula 3
3,6  Dhanurgriba L. 226
4  Dhanurmusht: 2
Atijagati 4  Dhatus 3
Atikviti 4 Dhiitr 4
Atidakvan 4 Dik 3



Dirgba

Drigantari-sitra

Durgi

Dvipa

Dritals

Fa-tile

Ganas

Gandharvas

Garuda

Gayabri

Ghana

Goni

Gokama

Golakn

Grahas

Guha, 3ame s Subr nl\mnm A
Guna

Gury
Hanu-chakea
Hikka-satra
Indu
Tndu-kala
Todra
lodriya

Tshu

Tagati

Tat
Tyéshtha
Tyatirmandala
Kabaudhe
Kaksha-parvanta sitra
Kala

Kala

Kamakigamn
Kaninikd

Kaudika

Rarna, (or Karana),

INDEX,

PaaE

9. 10, 11. 27, 30

PAGE.

Karna-bandha 23
Kiranagama 7 9 to 28
Korna-kéda 18
Karna-paryanta-aitra, 29
Karna-véda 23
Kedantat bhruvdr- madh\ am 18
Kinnaras 7
I\Irlm 29
2

25

Kritani 25
Kut: 4
K 3
YA 4
Tshatrapalakas 7
Kubsea 7
Kubjas 7
' Kumérinana 3
Kuéa 17
Kishroandas T
Tambamina 4.5
Lambana .5
Lamba-phalaki 29, 31
Liksha 1
Lakapdlakas 3,6
Lakes N
Madhya 3,01
Madhyama-dasa-tila [4
Madhyama-méanangula 1

Madhya-sitra 23, 26, 28 29 30

Mina 459
Mandalat agra-kédintam ... 17
Mandalat-karna kédantam 18

Mandalit-prishtha-kédintam
Manu

Marga

Mhrknndava

18
4

5
6
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Marud-ganas 7
Matringuls w2
Miti w5
Maksha 3
Mukba 4
Munis o3
Mirts w3
Nabhi-sitra 25
Nadi 3
Nagas 3
Naha 5
Nakshatras 4
Nila 2} 24
Nandas 3
Nasa-puba, same ns Nlmka -puts, |
Nigt-puta-sitra, 8,20, 29
Do eamo ag puta-parvanta-
3atra 31
Nata 3
Nava-tala . 7
Nétra-paryanta sitea 29
Natra-siitra, same a3 aksh-sitra :
23,94 |
Nirgamn B
Nirgati . Bl
Nishkrama ]
Nisbhuiti . 3
Nivra P
Padmn 17 |
Paksha Y
Pali - N
Paficha-tiln 74
Pankti 3
Paraminu . 1 l
Parimana 4,5,17
Paringha
Parshni-hasts, Lo 6

8

* Patila

Piiiohbali, same as 'I'I'-'\J! 24

Pippal:
Pithe
Pradéda
Prajapatva
Prakrit
Primana
Pratishthi
Praturbhiiva
Pravasn
Pratas
Puthvi
Rikshasn
Ramo
Randhras
Rasa
Raét
Rathman:
Rina
Rishis
Ritu
Rohmn
Romagra
Rudras
Rudraiisha
Sakvari
Samaya
Samskvuti
Sankha
Sapta-tala
Sardba-sapta-tala
Sa-tryanguln-nava-tila
Sésha
Shat-tala
Siddhas
Sikhaman

~
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Suparatna 9to 28
Sirah-prishthavasine-sitra 31
Sirgmedhyn-mandala 17
Siva G
Sarity . 4!
Sridavi .6
Sroni 126,30,
Sronidéda
Stana-Stra
Sthinika-miirl: .29
Strigi . 5
il 3,17
Supratishtin
Siva
Sitra
Tala
Tara 5
Tithy 4
Trishtup 1
Tritala 7
Tunga 3
Tariya 3
Tarys k]
Ucheha . 3
TUdaya :.
4
t
9
i)
5
4

Udgama
Ukta
Ui
Unmtna 4,
Unmita

Unnata

Upamana 33,
Uraga
Uragésa
Ushnik
Ushnisha
Utohchhrayn
Ubleriti

- Vakfra bahya-sitra

* Varga

. Viévambhara

Utsédha w5
Uttama dada-tala
Uttama-maningula 1
Uttama-nava-tala . 7
Vaikhanasioama

Vémanas - 7
Vardhana

3
Varna 3
Vasus . 36
Vidas 3
Vatalas . 7
Vidyargkha 17
Vidyésa 7
Vighnadvara 7
Vihaga
Vikrity
Viéala
Vishkambha
Vishava
Vishnu

R T )

Visvitam
Viseiti
Vistira
Vitastt
Vivara
Vit
Vyasa
Yakshas
Yakshésa
Yawa
Yava
Yuga
Yogma
Yika

4,5,
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I —LiNGa
Serva-sama-linga, th\n-llngn, Anidbya-lings, Suwﬂw
va-hogs, Bioa-log linga, mukh
otc
I —Sva
Sukbi drtr, Kovalairti, Umasabit i, Alinga-
namirki, Chandradakh inti, Sémaskandamirti
Chandaéa hamirt. Nandida hamiti, Vish.
uvanugrabamiitt, Nvibtamirtr (eight vaiieties),
(tangadharumiict, Tripurantakamarti (eight varisties),
Gajshamirt, Kaukalamirti and Bhiksha arti

Dakstunimarti (Vyakhyana-D, Vinidhara-D, Jiidna-
D, Yol,.u-D) Ka\ahnmurtl. Lmlodbhlvamm‘t\, \iish-

i Kan
takamirti, Ardh an; Aris) i H
Raudia Pas drti, Sadid artr, Kili

Rudra, Cmamahésvara, Bharava, 1$ana and others,
Vidyaévaras (eight in numbev), tho eight murtis ol
Siva, Vuipaksha, Révata, Hara, Bahuripa, Tryam-
baka, Swddvara. Juyante and Apariiita.

I1L.—~SUBRAHMANYA

IV--Tug DIK-rALAS

V -MISCELLANEOUS ,
Chanda§vaia . Avaranadavatis bolonging to the templo of

Siva. Ayudhes, Bhaktas, Dvirapalas, Nandi, Niga-
davas, Sadbyas, Marud-gana . Aps‘\hrnsls. Asuras .
Pidachas . Vétalas. Aévinidavatas, Arya: Kshatra-
pila, the eight Vasus, the seven Rishis Kaudika ,
Bhrigu , the Pitris . eto.
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